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new level excellence fan design 
Here is the fan that combines beauty, comfort, performance and durability thag 
every one looks for. Orient Fan, replete with many features, is a technical masterpiece—a 
result of a new level of excellence in design and technique that is achieved by the vast 
funds of engineesing ‘know-how’ accumulated over the years. 
lis pressure die cast, dynamically balanced rigid rotor complete die cast casing, centre 
Jess ground shaft, stove enamelled paint are the reasons for itsjremarkable performance and 
incom parable finish. ‘ 
Here is the fan created by Orient’s highly skilled 
‘ it technicians backed by their modern designers, tool 
engineers and other specialists to meet the exacting 
demand of the users all over the country and abroad 


Years ahead look and performance 


ORIENT GENERAL INDUSTRIES LTO. 
6 Ghore Bibi Lane, Calcutta-il 
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The sweet and tragic tale the 
dancing has one 

unique point one ever covered 
much mileage, such dependable 
soles, with such carefree abandon. 
The point dependability 

the underlining factor all 
Goodyear tyres which makes 
motoring more comfortable, 
enjoyable and economical. 


MORE PEOPLE, THE WORLD OVER, RIDE ON 


GOODYEAR TYRES THAN ON ANY OTHER KIND. 
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With 
ment the new 

steel plants and im- 
proved 

the 
areas the vici- 

nity Rourkela and 
Bhilai— 

scured from the light 
civilisation—are 

now pulsating with 
new life. 


steel 
steel 
works Tatanagar 
and Burnpore, since 
expanded, and the 
steel plant 
Durgapur are also 
fed the South 
Railway 
required for the 
growth 


the “Steel Enterprises 
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TRAVELS PALANQUIN 


Dreaming distant where Bedouin 
bands rove free, leaf-laced forests 
where tigers prowl. ‘peacock 
palanquin which became for the 
Rabindranath magic carpet taking him 
far-away places enchantment. 
When wanderlust was within him. 
Rabindranath would creep into the 
palanquin which belonged his grand- 
mother's days, pull down the curtains, 
close his eyes and away would go. 
later life the Poet wandered all over the 
world finding excitement, adventure and 
beauty the ‘festival world life’ 
around him—the ‘truth’ childhood 
dream created within palanquin. 
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Through villagers’ voluntary participa- 
tion development work, new pattern 
Village Community developing West 
Bengal. The Community 
Projects started working October 
1952, and this but eventful period 
they have made remarkable progress. 

Upto June, 1960, these activities 
included setting 1,020 Mahila 
Samities and 8,147 Youth Clubs and 
Farmers’ Unions, distribution 5,43,748 
maunds improved seeds, opening 
177,217 agricultural demonstration plots, 
provision for irrigation 10,630 acres 


through small schemes, treatment 4.32 
lakh cattle and distribution 37,003 birds 
for poultry farming. For improvement 
rural health and sanitation 7,700 tubewells 
were sunk and 2,300 smokeless ovens 
constructed. part Social Education 
programme 2,18,663 adults were made 
literate and 28,000 village leaders were 
trained. Nine thousand different co-opera- 
tive societies were organized. 

Peoples’ participation cash, kind 
and labour, translated terms 
money, amounted Rs. 3,18,46,010 
during this period. 
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Silaidaha 
via 


Sealdah 


long way from the undulating landscape Santiniketan 
Silaidaha the eroding banks the irrestrainable Padma. 

one end peace vast expanse silence, where mother 
earth, noticing her own beauty, has turned bashful 

the other end the wild and swelling Padma, tired and 
heaving. Along the way, linking the two, had evolved 

the various nuances and moods the maturing 
The century-old Sealdah proudly recalls that bore 


the Poet’s footprints during his many journeys Silaidaha. 
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VILLAGE 


Once obscure village, set amidst field 
and forest..,today, mighty steel town. little 
over two years, making world news 


Pig-iron for foundries, forging blooms and billets for 
sections for industry and sleepers for 


INDIAN STEELWORKS CONSTRUCTION CO. the railways are already being produced 
More will follow the construction this 
giant steelworks nears the fourth and final stage, 


The Wellman Smith Owen Eng. Head Wrightson Company Ltd. Ltd. Davy and United Engineering 
Company Limited. The Cementation Company Associated Electrical Industries (Rugby) Ltd. The English Electric Co. Ltd. 
The General Electric Associated Electrical Industries Ltd. Sir William Arrol Company 
Cleveland Bridge Engineering Co, Ltd. Dorman Long (Bridge Engineering) Joseph Parks Son Ltd, Cable 
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SAVITRI SARIN 


ere India, when evening merges into 

night and night gives way the early 
tays the Sun, something divine happens. 
The phenomenon symbolic. Anthropolo- 
gically, one can attribute the mind 
primitive man who felt reverential awe 
the first nightfall and feeling grateful re- 
lief the emergence light. Later on, 
both the times, more exactly the hours 
joining, became important and were made 
the times for prayer. find the Vedic 
Rishis attached great importance the 
facts, when the prayers were said. way, 
the miracle divine power, the natural 
evident and awe-inspiring and doubt, 
did not take long recognised 
mythical deities the names Sandhya 
and Usha. 


This paper dealing only with the 


culture-trait ushering the night 
Sandhya, the strictly folkloristic stage, 
evidenced the various ritualistic sayings 
collected me. 


ritualistic pattern every-day welcome 
Sandhya with lighting the lamp and the 
pronouncement couplet, the posture 
Namaskar found all over 
Punjab. The house-wife former times, 
the absence electricity, had elaborate 
duty every evening making arrangements 
for the dispelling darkness her house 
least. Darkness hateful demon 
allegorically, stands for ignorance, most 
despicable thing the wisdom-conscious 
Indian culture. With the help mother 
Sandhya and heart, the 
Panjabi house-wife thus seems gain 
victory over the darkness, necessary accom- 
paniment night 
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Mother Sandhya, the saviour, dispensor 


universal sorrow. 
you) 


Mother Sandhya the saviour, 

Dispensor universal sorrow, 

Whosoever remembers you 

Becomes deathless, 

Let there one God and service all 
(be the motto ours) 


Mother Sandhya, the saviour, 
Bless everyone and 


Sandhya thus the mother who 
protects and has ‘Varad Hasta Abhaya’ 
for those who remember her such. But 
this state affairs could not hold 
for long, for and other types say- 
ings seem emerge the folkmind, which 
laid greater importance onthe light itself. 
Man has, due course time, found out 
the means dispelling darkness, and the 
manner the victorious, announces his vic- 
tory with full and due respect his helping 
mate, that light. But the ‘Sandhya- 
bandan’ went before. it, 
distinct trait reverential expression 
manner towards Sandhya still attached 
these sayings. All work stopped the 
arrival Sandhya, which termed Pan- 
jabi the time joining two PIRS— 


Times. 


Following are some other 
sayings 
Temple lamp alight. 
Sorcerers and enemy gone. 
Let there children 
Let there health, happiness and 
prosperity. 
Let there prosperity man’s earnings 
Let the lamp lit enemy 
gone 
With the wick litin the lamp, the whole 
trouble past. 
With the oil the lamp, there reunion 
the separated. 
Victory you Lucky Lamp. 
bow Bhagwan Vasdev. 
Lamp lit and the Sinner gone 
Lakshmi comes and stays with us. 
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When the lamp lit the sorrow and 
poverty goes, 
Sorrow and poverty goes when earners 
comes. 
Let there light like yours among us. 
long the wick burns (light 
there never want. 
Lamp lit and enemy runs away. 
There wick the lamp and the money 
comes into the house. 
There oil the lamp and all separated 
are reunited. 
Lamp lit, 
Let there universal good, 
And for that let benifited too 
Lucky lamp lit let there universal 
good, and ours too turn further. 


Sandhy gone, lamp lit 
Let milk, sons and wealth (an idiom for 
all-round happiness and prosperity) illumi- 
nate the house. 
Health, happiness, prosperity given 
us. remember Shiva, shall 
ever happy. 
Whosoever concentrates 
name, shall get lasting happiness. 
Wick the lamp and the earnings 
shall come home. 
Oil the lamp, let there reunion 
the separated. 
Victory Shiva, Sambho and Inno- 
cent and ever prosperous Lord. Lord 
Krishna, put end our sorrows and 
troubles. 
Victory and namaskar, the lit and 
prosperity has come home. 
Wick the lamp and there earnings 
the house. 
Oil the lamp, there reunion the 
separated. 
Mahadev Innocent Lord, 
the house, 


Shiva’s 
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The perusal all the fore-given couplets 
and sayings brings one the following 
conclusions regards the stand taken 
the Indian Culture evidenced Punjab. 
There enough evidence its being 
all India (See note the 
end). 

Sandhya important hour the 
twenty four hour cycle the phenomenon 
Day and Night. Man ought feel re- 
verently towards this divine phenomenon 
and stop from activity, for the duration 
its passage, and with prayer-filled heart, 
should bid farewell the day and wel- 
come the night. Sandhya termed 
mother and asked dispel the sorrow 
from every one’s life universal way. 

Secondly, when Man had achieved the 
means for doing away with darkness, with 
the help light, developed attitude 
now addressing the Dipak-lamp, embracing 
the most modern electric light its fold 
well. Now definite change occurs the 
attitude. The feeling fear the 
darkness gone. prayer for the 
lucky lamp with its light 
evoked bring wealth, happiness and ina 
mantra-like ovation, clear day, for 
Goddess Wealth, Lakshmi, comes only 
where there light (It isan all-India folk 
belief). 

all who have become separated whatso- 
ever manner. Thiscan stretched from 
conjugal separation any type family 
seperation. 

therhood illuminated the above sayings, 


for said that let everybody blessed 
with happiness and that the person saying 
versal fraternity. Certainly, only the univer- 
sal good capable ushering individual 
good, not the individual good the universal 
good. can stand 
against the Selflessness. While egoism lies 
the root all sorrow the world, altruism 
one and simple panacea for all evils, 
Without stretching the both the extremes. 

addition the above, here 
scattered, line so, devoted Lord 
Shiva for the bestowal happiness, which 
appears the folkloristic adaptation 
the Vedic ritual, found Tamil Brahmans 
till this day even. When they light the 
lamp front the family deity and say 
God remembered the even time 
and Narayan the God 
the morning. This can taken other 
way round well, for Shiva, being Shiva 
(benedictory) all dark forces, has 
meaning being evoked the nightfall and 
that this was perhaps all India feature 
which got thoroughly soaked into the folk- 
mind, and found expression the above 

This culture trait widely prevalent 
North-Western provinces, could gather 
from talks with the one two young 
persons (Hindu) from that part former 
India, now Pakistan, who could 
persons who will able tell exactly 
what search of, and which will add 
note the present paper such, when- 
soever able lay hands them. 

Saurastra, Utter Pradesh, Madhya 
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Pradesh, Bihar and Bengal this found 
the form ‘Ista-Bandan’ along with evoka- 
tion Lakshmi. 

The miracle sunset thus has hold 
the Indian mind, which illustrating the 
earliest fear-complex the advent Night, 
has got the stage understanding the 
phenomenon and later transformed into 
sacred moment prayer, for wonder 
shows the marvel Almighty. very 
well instances the working folk-mind, 
which dictates even the enlightened, just 
the way the cultural matters proceed and 
have their own say for such matters. They 
become allegorical, symbolic and mythical. 
The feelings expressed fore-going sayings, 
vouchsafe these remarks, for these sayings 
are indeed soaked into Indian culture. 


Universal brotherhood is, doubt, the 
all and end all highest and finest Indian 
thinking, which expressed thus Sanskrit 


(along with this, Hindi saying added— 


and which was related Arya 
Samajist Punjabi Hindu lady Ludhiana, 
for they have their family got into the 
habit saying this the Sandhya, when 
the light put on. 

Here culture trait, which has 
history and blessed with many facets 
the culture belongs to. 
NOTES. 


Authoress invites sayings from readers all over 
India, along with the descriptions manner they are 
said with. 

(1) Tamil Brahamins, light first all put 
front the family deity and then the prayer 
each the beginning five letters have five 
verses beginning with the letters chronological 
order, for instance, with then fat and 
and this found the booklet for prayers (on page 
23) compiled by—Anand Ram Shastri—R. 
Vadhyar Sons. 1955. 
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THE COTTAGE INDUSTRIES 
THE ABORIGINALS 


BHAGWAN SINGH SURYAVANSHI 


the case the aboriginals living untouched 
from the lofty buildings and glamourous 
corners, civilization the heart the 
wilderness. however fact, that 
aboriginal mind can also exert and take pains 
meet his own requirements, 
preparing various articles from the raw 
material available. Amongst the various 
preparations some them undoubtedly 
attract our eyes. 

Basketry the well developed 
the habitating the 
plateau the Arakan tract. You will find 
baskets prepared from cane and bamboo 
various shape and sizes for various uses 
the -Lakher houses. 
utensils, these baskets are commonly used 
for storing grains, vegetables, fishes and 
food etc. interesting know that 
unlike dyeing art confined men 
pedestal plates made bamboo for eating 
rice. very effective water-proof cap 
made the leaflets grass called 
Chahnang. The leaflets are stripped from 


art 


the ribs and divided down centre. 
foundation upon 


The 
which the bunches 
leaflets are hung made strips plaited 


two-ply twists. The top shaped fit 
closely over the shoulders, and tied 
front thick fibre string. 

The basket used carry grains about 
2ft. high and 2ft. diameter across the top 
tapering about inches square the 
base. small basket used unit 
measure for measuring grains and rice which 
can accommodate two pound grains 
it. The basket used for storing the grains 
the house prepared from strips split 
bamboo half inch wide. 

large round masuring basket used 
pay the dues the chief the tribe from 
the transactions with other villages. man 
who performing sacrifice takes food 
small shallow basket. most beautiful 
basket rests cane plinth double 
cycloid pattern. generally four six 
inches high and ten inchesin diameter. Its 
plaits are made fine split bamboo eighth 
part inch. Different coloured slates 
are often plaited different angles form 
floral design. The largest basket about 
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four feet high used store rice. Its 
linings are plaited twilled pattern over 
two and under two alternately. 

Baskets the form tray are also 
made for various purposes. Curiously 
enough, the strips the baskets are 
plaited 
can pass through. 


There are store the clothes, 
but baskets are used for the purpose with 
cover modelled fit tightly the 
shoulders the basket. interesting 
note that Lakher women use peculiar kind 


basket vanity bag modern civilized 
ladies. 


Tribals also prepare attractive mats from 
canes and bamboos cover the bare floors 
the house. The Oraon women Chota 
Nagpur, Bihar, prepare mats different sizes 
with the leaves the wild date palm. 
Putting hats protection against the 
heat the sun and rain also fashion 
the tribals. you the village, you will 
find them putting large hats circular 
dome shaped lattice-work made cane and 
covering for the head and back. Women 
always wear long hat reaching down the 
knees, made Gunga leaves rimmed with 
bamboo splinters. 


The Oraon women specially 
fond beautifying their bodies, therefore 
different varieties wild leaves are used for 
the purpose. Plates and cups take food 
from are prepared out the leaves, and 


are used for preparing various recep- 
tacles. 


Blacksmithy essential art the 
Oraons. Various tools, weapons and instru- 
ments are made serve various purposes. 
You will find the shop 
smith hollow log containing piston, 
composed stick bound with cloth 
feathers. assistant operates the bellow 
pulling the piston and down, the black- 
smith holds the iron with the tongs and 
hammers out. 


that not single grain 


The earpenter also essential man 
aboriginal village. Crude howsoever 
his work may be, prepares various things 
meet out the demand the villagers. 
Taking machinery work into consideration 
prepares mortar pasters cement the 
walls mud. prepares oil mills and oil 
presses with which oil extracted. also 
prepares door jambs and doors with beautiful 


floral designs them, commonly the 
doors the Baigas. 


you enter aboriginal house you 


will find crude furniture prepared out 
wood satisfy the demand. cot, stool, 
and least water vessel stands common 
all. The Baigas have their speciality 
preparing various kinds rat traps. There 
are three kinds rat traps 
The first variety long rectangular box six 
inches wide, eight inches height and about 
three feet long. Opening the heavy 
block log fits into and holds the mouse 
through piece bamboo running vertically 
through the whole centre. Its ends are 
connected with string. When the rat 


threads it, its weight lowers and block 
comes down suddenly and kills it. 


Two other varieties are also made 
bamboos two and half feet long the 
shape bow. Food placed the 
narrow end when the rat enters and 
killed arrow. 


Nowadays due constant touch 
civilization find the aboriginals advancing 
towards rapidly. Governments are taking 
adequate interest study their life and 
culture and the day not far when they will 
constitute the civilized society. you enter 
Oraon Baiga village you will 
glad see some people leading civilized 
life also, and these industries are favoured 
they will not only add new chapter our 
cottage industries but form society 
having their independent means their 
livehood. Therefore, their coming civili- 
zation will great help us. 
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SONGS AMONG THE JATS DELHI 
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nly the wearer knows where the shoe 
pinches’ and following the same 

route the depth the worth and value 
folk-culture known them who are con- 
cerned with it. The two main forces taken 
this connection may the Anthropologists 
the natives themselves. the one hand 
the Anthropologist who after great 
analysis and interpretation has proved that 
folk-songs are integrated part folk- 
culture, and hence the 
other hand are the illiterate, underdeveloped 
and ignorant natives evidences 
support the above, because one 
the ways passing traditions, customs, 
values, norms and activities the younger 
generations, the folk-songs. This how 
fraction inter-linked with the totality, 
specially community which does not 
possess written manuscript the importance 
folk-songs much more. Another 
important point emerging from such 
inter-relation that concerned with the 
culture change. There are certain sonys and 
tales which arouse burning idea cultural 
symbiosis and prestige symbolism among 
the natives and which way become the 


obstacles against any innovation planned 
the Government for the welfare and 
upliftment. 

Keeping view the point that folk-songs 
are part culture and that 
their study important, number ‘Hansi- 
songs (Songs joking relation) were 
collected from the Jats Delhi. The Jats 
Delhi not differ from those living 
the districts Hissar, Rohtak and Gurgaon 
Panjab but they certainly show differences 
certain customs and habits when com- 
pared the Jats Rajasthan and Uttar 
Pradesh. The dialect used locally 
known ‘Khari-Boli’ which 
Hindi some extent. One 
and striking social habits among these Jats 
that cutting jokes. Neither sex spared 
from this game. The joking both com- 
munal well Joking relati- 
onship very widely spread and 
ment. the old men and women prac- 
tice provided their relation allows them. 
Almost all, young and old, rich and poor, 
men and women indulge 
doubt there difference and 
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sons not like jokes teasing but sucha 
percentage negligible and such people are 
always disliked this society. But 
generalisation has been noticed that the 
joking moments are whiled away with smiles 
and laughter. 

The relation rather strengthened 
result more love, affection 
kinship effected the inter- 
personal joking. other words may 
termed the functional interpretation 
joking relationship. the attraction 
much enhanced through jokes that the 
persons involved have marry each other. 
But this society does not have very broad 
outlook and consequently the persons in- 
volved cannot marry their will. 
Instead, their attraction and interaction 
brought into the notice the parents who 
mostly agree it. 

The economic aspect this social rela- 
tion also very interesting. There are 
certain obligations the part specific 
which they have undergo 
maintain their joking relation. For instance, 
younger sister steals away the shoes 
her sister’s husband marriage and she will 
not return them unless and until desired 
amount given her. Apart 
more labour derived marriage 
other occassions from those who indulge 
joking relation. order meet each 
other constantly they would 
doing one work the other. soon 
they come across they pass remarks each 
other with sweet gestures and the two hearts 
feel great joy. 


Some times the contact much 


deepened that the indulging pairs commit 


immoral acts sexual intercourse. But 
such things happen very rarely and that too 
behind the curtain because 
through joking media are never approved 
and allowed the Jats. 

Although the Jats are very fond cutting 

jokes does not mean that they all the 
time and all places. Among the Jats are 
found both, gotra same genus exogamy 
well village exogamy and therefore the 
chances meeting distant relatives are 
rare. They get together certain auspicious 
occassions, such as, marriage, fair some 
other festive ceremony. They also have 
opportunity meeting each other mourn- 
but then the joking tabooed. 
The joking and teasing business thus 
practised auspicious occassions when they 
get opportunity meeting each other. 
The place hardly conditioned any 
factor and thus may inside outside 
the house outside the village even. The 
joking relationship also governed the 
prescribed preferences and avoidences. The 
traditional laws and old conventions give 
sanction indulgence joking relationship 
only specific relatives who are preferred 
comparison others. The ‘Hansi-Thalla’ 
songs the Jats will give evidence 
support ofit. The joking among them 
carried out mostly through songs which may 
categorised below. 


Bhaabi. 
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This song explains how the younger 
brother one who regarded equivalent 
younger brother, jokes with his elder 
brother’s wife (Bhabi). 

sweet Bhabi! Prepare porridge 
how can remain hungry. 

Sister-in law Dewar! Take dry bread 

cannot make you ox. 

how can remain thirsty. 

Sister-in-law :—Take yourself Dewar! 
cannot obey your commands, 

Man :—O Bhabi! Arrange bedding how 
can die cold. 

your wife this. .Let your brother 
not going hide these 
things, 

Man will away for service, Bhabi 
How can earn here without work. 

Sister-in-law You can happily, 
cannot make you busband this way. 


Jeeja—Saali (Husbaud and wife’s sister) 


hushand pays visit his wife’s house. 


Such song generally sung when the 
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Wife’s Sisters Jeeja! your black 
coat are the buttons shining, and your 
Dhoti with has beautiful fall. 

Husband :—O dear Saali! Which worries 
have made you thin 

Wife’s sisters :—Saali! shall call him 
tomorrow sending telegram worth 
rupees two and half, 

Wife’s But what worries 
have made you lean and thin 

Husband sister has come 
quarelling with 

sister :—Jeeja! can send her 
tomorrow provided you request with 
your folded hands. 


(Bridegroom‘s father 
bride’s maids 


communal song and practised only 
the time marriage when the bride’s and 
bridegroom’s parties sit opposite each 
other the time ‘Vedi’. 
Mausa listen, listen have you heard 
not? 
Whether plugs from your ears are 
removed not? 


Mausa listen, listen have you heard 
not? 


Ba 
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Whether you have brought golden 
neckband not 
Whether you have brought bangles and 
ear-rings not 
Whether you have sold your bullocks 
for them not 
Whether you have pawned your wife 
(Mausi) not 
Whether you mortgaged your land for 
not 


Mard-Beer (Husband and wife) 


Husband: dear wife! shall out-go 
out for service. 

Wife How you can go, lord! leaving 
your precious thing 


out for service. 


Wife you for service, dear 


When you have such bag sweets, 
like me, your house. 


Husband: Necklace, necklace, necklaces 
shall bring for you. 


Wife: Iam not fit for wearing 
necklaces, why then you bring. 


The villages Delhi, where the Jats 
form major part the population, are the 
most acculturated ones. Almost 
aspects, the social, economical, political and 
ritual, there are great innovations caused 
the effect urbanisation. But the effect 
outside agencies not too comprehensive 
and over all and still there are some excep- 
tions, specially social relations, where the 
change either very very minute almost 
negligible. This exactly applies case 
joking relationship where find the least 
change and the songs which maintain and 
strengthen such relationship are widely 
sung the Jats even present. 
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MARRIAGE FOLK-SONGS 
RAJASTHAN 


GARG 


Marriage bondage two lives 
make them lead happy family 
Marriage considered the happiest 
occasion the life time. number 
ceremonial rites are performed this 
occasion and happy songs praise both 
the boy (Kunwar) girl (Bindni) are 
sung. 

The first ceremony 
ceremony) when the choice the life com- 
panions made known the relatives and 
friends. Lord Ganesh worshipped and 
offerings are made. Women 


Poorab deesha main Soorya Devjee 
Haanji Deva suhus kirunh lay ugsi. 


Malik tum bin aur nuhin aasee, 
Veg pudharo Goran 


Puchchhim disha main Chaand deva 
Haanji Deva nulakh tera laasi, Veg pudharo. 


Kailashpuri main suda Shivji sumrut, 
Haanji Deva dhoondiyan nadiya laran laasi, 
Veg pudharo rani Goran 


The tradition propitiate various 
gods and invite them witness the mar- 
riage. the first place, request being 


made Lord Sun (Surya) who rises 
east with thcusands beams and whose 
presence very essential this happiest 
occasion. Then she addresses Lord Shiva, 
the husbaud Gauri. Next 


Moon (Chand) with his company in- 
numerable twinkling stars. also expected 


that the immortal Lord Shiva who lives 
Kailash with his followers will also attend. 
request made two Lord Ganesh bless 
the with his auspicious presence. 

day two before the marriage, the 
maternal uncle the bridegroom invited, 
who brings full dress worn the 
The maternal 
uncle makes offer these clothes 
sister (bridegroom’s mother). 
the maternal uncle the bride brings clothes 
for the bride. When the maternal uncle 
comes and meets his sister, the women folk 
sing the following song called 
welcome him the marriage house 


Veera maare chovte peraayo. chorasi surayo, 
Maayuro peraab puhuli maare seriya main, 
Parhosi surayo maayuro. 


Veera puhuli mara sasooji peraao, 
Susraji surayo 
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Veera puhuli maro jethanhi peraao, 
Jetha surayo maayuro. 


Veera puhuli maro dauranhi peraao, 
Dewar maayuro. 


Veera puhuli mhari buhinan peraao, 
Bundoi surayo maayuro. 


Baai mul mhari ben banyarhi pusaar, 

Baai gurbee, gurbee, thaare pootrhlaro raaj 
thaane dhun gurbo 

Veera putra Purmeshwar maal, 

Dhun kui gurbo 


Baai mul mhari banyrhli pusaar, 
Jamunh jayo ube miliyo. 


While praising the clothes, women sing, 
“Let all the clothes worn and much 
appreciated their neighbours, friends and 
relatives. Request being made mother- 
in-law, sisters-in-law (elders and youngers) 
‘to dress and appreciate them. They ask 
receive her brother with 
embrace him. 

Same day, the bridegroom invited 
his near relatives for feast. the time 
return the groom his house, women 
sing the song called 


Jhir-mir jhir-mir mehvo burse motirha jhurh laga, 
Mhen thaane pooshoon kunwar larhla, 
tharo binolo kunh nyoto. 


Ishar ghut buhoo Gora, mharo binolo unh nyoto, 
Sorji ghur buhoo Rohnhee, mharo binolo 
unh nyoto. 


Ghur larhlo pug-pug aayo, ghurhle chudh 
puhoonchayo, 
Theyn chir jeevo divi-devta jaya, bhuli 
jugat puhunchayo. 
Lambi see dandee jhubruk divlo, oopur 
lal chundovo. 


The song says, raining and the pearls 
rain water are They address 
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him dear ‘Kunwarji’ who has been 
invited the women say 
from the side that Gora (the 
wife Ishar) and Rohini (the wife Suraj) 
invited him come foot from the 
house and now has been given ride 
the horse. Thanks are offered gods and 
goddesses who made house 
safely. For reaching home carries 
oil-lamp with long flame and red cloth 
(chandovo) his head. 

the time actual marriage, the folk 
songs sung the various ceremonies like 
Fera, Pesara, Buni, etc. are 
follows 

Ghori pug morhe jhanjhur baje. 
Ghori gui josirhari haat, vari 
Naranhgurh sevro. 


Shrho shorho dadaji maaro sevro, 
Shrho shho kakaji mharo sevro. 


Mhane purunhvari aai hoons, 
Ghori pug morhe jhanjhur baaje. 


Ghori gui bujajiri haat, 
Vari jaaoon Naranhgarh sevro. 


Shrho shorho mamasa mharo sevro, 
Mhane aai purunvari aai hoons, 
Ghori pug morhe jhanjhur baaje. 


Ghori gui nunhdoi jiri haat, 
Vari jaaon Naranhgarh sevro. 


Shorho shorho masaji mharo sevro, 
Mhane purunhvari aai hoohs. 


Ghori pug morhe jhanjhur baaje, 
Vari jaaoon Narangarh sevro. 


The mare which the bridegroom 
riding, turns her foot, the anklets 
jingling. The mare stands near the shop 
from Narain Garh. requests the gold- 


we 


GARG 


smith give wedding crown perform 
the marriage ceremonies with. 

the time actual marriage, the 
set with fire and ghee 
are put it. The priests chant 
mantras and with these hymns 
and the bridegroom round the fire seven 
times saat The women from the 
bride side sing diverse songs. They express 
the love her mother and say that the 
mother looking her lovely daughter 


going round the fire with her would-be hus- 
band. The happiness expressed the 
following note 


Pahalo fero laarhee, babasiri pyari, 
Doojo fero larhee, dadajuri pyari, 

Teejo fero laarhee, kakaji pyari, 

Chautho fero laarhee, beeraji ree pyari, 
Paanchvon fero laarhee, masaji ree pyari, 
Chuto fero laarhee, masaji ree pyari, 
Saatvon faro laarhee, hui shui purai. 


The bride liked all her relatives. 
the first round, she being appreciated 
her grand-father, the second round her 
elder brother, the third her uncle, 
her younger brother the fourth round, 
fifth her maternal uncle, the sixth 
her elder maternal uncle and lastly the 
seventh round she handed over the 
boy who becomes her husband with whom 
she will live for her life time. 

parents’ house, the bride puts the beauti- 
ful multicoloured clothes (Mayuro) brought 
her maternal uncle. Her hairs are 
twisted and combed. The song 
occasion 


Bunee thaar chotee kunhee ray goonthe 

Mhari chotee goonthee mhari mata 
Mhari chotee goonthee mhari kakyaan sujaan. 
Thaari mata chaakur, tharee kakyaan 


chaakur ay. 


Bunee thaari chotze kunhee ray goonthee 

Mhari chotee goonthee mhari mamyan sujaan. 
Mhari chotee goonthee mhari baynaan sujaan. 
Thaari chotee main kaamunh bunee. 


Thari chotee kunhee ray goonthee 

Mhari chotee goonthee mhari bhoova sujaan. 
Mhari goonthee mhari masayan sujaan. 
Thari chotee main kaamunh bunee. 

Thari chotee kunhee ray goonthee 


the song, enquired, has 
twisted her The reply from the 
side that her loving mother has done 
this. The same note repeated again for 
other female relatives like aunts Kakee 
maternal aunts sisters and 
father’s sisters and mother’s sisters 
Maasi 

When the young couple goes the 
groom’s house, his mother with large 
number relatives and friends come see 
the newly married pair, They express their 
happiness the following tune 


Aaj sona sooraj oogyo ray lal, aaj ray. 
Moti torunh jugmugya ray aaj ray, 
Babaji ray hivdhe hurukh ghumhoray lal, aaj ray. 


Dadaji ray hivdhe hurukh ghunho ray aaj ray, 
Aaj ray dadaji mayurh gaave mangal ray lal. 


Aaj ray kakaji kay hivdhe hurukh ghunho ray 
Aaj ray mamaji kay hivdhe hurukh ghunho ray lal. 


Aaj ray kaki mami gaave ray mangal gaan, 
Aaj ray nanaji kay hivdhe hurukh ray lal. 


Aaj ray nani gaave mangal gaan, 
Aaj ray jeejaji kay hivdhe hurukh ghunho ray 


Aaj ray jeejee gaave mangal gaan. 


Today, the golden sun The 
pearls the jewellery are shining brightly. 
Today, the grand-father’s heart full 
happiness and the grand-mother expressing 
her delight. Similarly, the maternal uncle, 
uncle, mother’s father 
are very happy and their wives express their 
happiness singing the sweet and auspi- 
cious songs, 
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SEASONAL CUSTOMS AND TRADITIONS 


ANDERS UHRSKOV 


Danes town and country unite observing distinctive seasonal customs and 
traditions some these have come down the ages almost unchanged, and fire and 
light play strangely dominant part many them. 


and celebrations are commonly 
associated with seasonal changes and 
the oldest them have religious 
Some the Danish customs connected with 
the three great Christian festivals Chris- 
mas, and Whitsun, and other 
annual celebrations, are ancient and 
pagan origin, inspired fear the dark 
and its hidden powers. 

Customs vary from place place and 
between town and country. Christmas cele- 
brations are not quite the same 
class home Copenhagen 
farm. The most characteri 
stically Danish features have been 
served the country, which probably one 
reason why townspeople like spend the 
festive seasons there, though 
relaxation temporary return the 
ancient culture. This particularly true 
the Christmas. 

was its original pagan form. 
Christian festival throughout 


but the ancient Scandinavian 
sun worship underlying can dis- 
cerned, expressed feeling relief 


and the return longer and lighter 
days. There are some very busy days 
before Christmas period cleaning the 
house and tidying both inside and out. 
Unless the plough brought under cover, 
the wandering Jerusalem” 
sure sit onit, and that will bad 
omen. (Traditionally, was the man who 
refused help Christ bear the cross). 

plentiful supply food has laid 
and biscuits, spice cakes, and other good 
things baked. some parts, the day 
before Christmas Eve the proper time 
make apple fritters, enough last for the 
next days. Christmas Eve, which with 
its worldly features preceding the two quiet 
Christmas days perhaps, Denmark, the 
most important day all, everybody 
happily expectant. Animanls are not for- 
horses, cows and pigs are still given 
double rations, and sheaf corn put 
out pole for the birds. The flat-dweller 
will observe this last custom placing the 
sheaf his balcony. 

the past was the custom 
the stable hay-loft plate porridge with 
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appease the goblin. Though this custom has 
lapsed, the goblin lives Christmas cards, 
where will often shown wearing his 
long white beard and red cap. 

Weather important. Young people 
like snow because and 
light covering pleases the farmer for 
different reason. white Christmas 
gives green Easter’’, says the old tag and 
good harvest. 

home without its Christmas tree, 
young spruce whose evergreen needles are 
symbol life. will decorated with lots 
red and white candles, with the Danne- 
brog (the Danish flag), coloured paper bags 
prefer simpler decorations, and minor 
domestic differences are said arise over 
the question whether the candles should 
white (as the wife’s home) white 
and red (asin the husband’s). the 
Christmas Eve, and thousands 
people who never attend church other 
times will then. After service 
the rector will often take leave his con- 
gregation the door, with handshake and 

Then, o’clock Christmas Eve, 
comes the Christmas dinner, which may 
consist soup and roast more 
likely rice pudding followed roast 
goose, roast duck, roast pork, the rice 
almond will have been hidden and there 
will ‘almond for the lucky 
finder. Dinner over, the tree the next 
room will Then everybody joins 
hands and marches round the Christmas 


tree ring singing Christmas 
cluding the popular international favourite, 
“Silent Night”. Serious hymns are followed 
merry songs, one which goes: 
Christmas again it’s Christmas again and 
Christmas lasts till Though some 
places the cautious line added: 
true isn’t true Lent comes 
When everybody out breath there are 
the Christmas presents 
Sometimes member the family will dress 
Santa Claus for this, but more 
usual for the youngest person present 
hand out the gifts from their place the 
foot the tree. The housewife will then 
provide sweets, oranges, and nuts, and while 
these are being consumed the whole com- 
pany will admire their own everybody 
else’s presents. Afterwards there may 
games played with spice cakes for forfeits, 
the reading aloud ofa Christmas story, 
followed coffee and liberal supply 
cakes and pastries. Christmas Day will 
spent quietly home visiting friends 
and relations, but Boxing Day merrier. 
There will Christmas tree village 
hall community centre, with some orga- 
nization acting host, and dancing 
follow. 

Ancient custom requires that all visitors 
Christmas-tide must treated coffee 
and cakes least, lest they Christmas 

semi-festivity lasting till New Year’s Eve, 
when there will festive meal which will 
usually consist boiled cod and mustard 
sauce, with snaps. Usually, 
sumed candles the Christmas tree will 
lit and there will various amusements. 
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high spirits bringing 
the last load Corn. 


Danish Summer tradition, students pass their examinations they ride laughing and harrah-ing 
round the town horse-drawn carriages, finish up-in copenhagen—with dance joy 
round the 
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Young people will the New Year in” 
with fireworks, they may hammer 
people’s doors. olden days the din was 
supposed frighten away evil For 
the same reason Danes will knock under the 
table when they have spoken with great 
self-confidence, they are the 
spirits. 

Often the people who let off the fireworks 
will brought and treated. The evening 
the occasion for indulging all kinds 
horseplay. west Jutland you have look 
after your coffee pot will vanish and 
there will coffee that evening. Gar- 
den gates will removed from their hinges 
the farm cart will dismantled, and may 
found the next morning perched the 
roof outbuilding. The Christmas 
season comes end Twelfth Night, 
when the Christmas tree will stripped and 
carried out the house and the decorations 
will put away for another year. 

special significance used attach 
the first new moon the year, and there are 
still people who will wish when they see it. 
Possibly this the last vestige ancient 
moon cult. 

Shrovetide celebrated the eating 
Shrovetide buns. Children town and 
country, wearing fancy dress and masks, will 
about singing refrain which runs some- 
thing like this “Buns and buns down, 
and buns forme chew! you won't 
give buns eat, rattle till you 
And they will rattle their collecting boxes 
they sing. many parts the country 
there the traditional custom 
the cat out the barrel”, though cat 
not nowadays used. Each person will take 
turns hitting suspended barrel with 


stick and the one who smashing 
prize. 

The First April April-fool Day, 
other countries. Easter Sunday 
time for eating Easter eggs. parts 


Zealand children will roll their two hard. 
boiled and coloured eggs hill see 
whose gets farthest without breaking. 
South Jutland, there will 
the garden instead, filled with sugar 
Children get early 

and what they 


chocolate eggs. 
look for them, 
find. 

the eve Store Bededag (‘‘Great 
Prayer the fourth Friday 
Easter, the good burghers old Copenhagen 
used greet spring promenading the 
city’s ramparts and then eating hot wheat 
loaves Danes still eat such bread 
evening. 

this time, tailors are busy tradi- 
tionally, the summer’s clothes must ready 
before Whitsuntide. Whit Sunday, there 
the custom rising early the Sun 
Coffee will served the Garden 
which time the sun will have been for 
several hours. Whit Monday there will 
picnic the woods some wood- 
land restaurant, and the young people will 
dance. This the height the season for 
the many singing clubs, which will make 
children, olden times was the custom 
summer in’’ and vestiges this 
custom still survive. Early May farm 
workers will ride round the village 
which will have been decked out with flowers 
and foliage. The procession will headed 
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fiddlers cart, the wheels which 
will decorated with beech foliage and 
narcissi. will into every farmyard 


the parish, where the men will given cakes 
and beer. 
Even the long days summer can have 
their perils. Walpurgis Night, between 
April and May the witches and demons 
broomsticks the Brocken the 
they are allowed alight. But they cannot 
light, and all the hill-tops 
the parish bonfires are lighted drive them 
away. Old and young foregather rouud 
will disposed of, amid general 
merriment. 
But customs differ. Though certain 
parts Jutland these bonfires are lit 
Walpurgis Night, elsewhere the time for 
them Midsummer Eve, the reason being 
the same. The longest day has just passed 
and summer now its height. old 
tar barrel makes excellent object for 
starting fire, but, more elaborately, there 
wood. Asshe goes flames and the 
fragments fly all directions the 
will children will shriek with joy. Once again 
the light will have vanquished the darkness. 
many parts the country St. John’s 
Eve, Midsummer Eve called, the 
for the holding fetes, where there 
will singing the romantic Midsummer 
Song, short speech, and singing-games and 
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dances, the waterside, this evening can 
very beautiful, with bonfires blazing along 
the shore and more them visible the 
opposite bank across the gently lapping 
water. The spirit dejection least 
banished. 

After Midsummer the days shorten, but 
the harvest has yet come. not sur- 
prising that this highly important occasion 
has always been celebrated. When the last 
load corn was gathered in, the wagon and 
horse were decorated, and these harvest 
festivals are still held. the farms every- 
body who has taken part the harvest work 
will gather together for the 
the whole parish will assemble the village 
hall, bringing with them their packed 
There will alternating songs and speeches 
the food and coffee are consumed. Then 
the younger people will dance while the 
older ones swap memories their own 
youth have hand cards. 

now, all crops will have ripened, 
will the for St. Martin’s Eve, 
November, 10, everybody must have his 
traditional roast goose. Schoolchilrden will 
have had their holiday’’ (while the 
school stoves were being made ready for 
use). And autumn comes round with 
increasingly dark and foggy days, but while 
lasts one looks forward once more the 
radiant festival Christmas and the spring 
that will follow the The year has 
come full circle new one can begin, 
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Russian Fairy Tale 


HOW POOR MAN DINED WITH 
THE SQUIRE 


nce, holiday, peasants sat 
the Kerb and discussed their 

The village shopkeeper came over and 
began 

this and I’m that, I’ve even been 
the guest-room.” 

The poorest peasant all scoffed that: 

thinks he’s got wondering 
been the squire’s guest-room. 
with the squire, want 

“That you should dine with the squire— 
never believe cried the rich 
man. 

tell you, dine with the 

you wouldn’t !”’ 

And they argued and argued, until the 
poor peasant said 

bet you, dine. You stake the 
black mare and the brown one, and don’t 
dine with the squire work three years for 
you for mere thanks.” 

The shopkeeper beamed 

shall, shall stake the black mare and 
the brown and calf boot, say that 
front 

the bargain was made, and there were 
witnesses see it. 


dine 


And the poor man went the squire. 

the cost nugget the size 
cap ?”’ 

The squire said nothing. 
hands 

“Hurry, get something drink and 
eat with this moujik, and bring the dinner 
here! Sit down, sit down, don’t shy, 
and eat and drink your heart’s content 

And the peasant was dined 


clapped his 


the most welcome guest, the 
trembling with lust get that gold nugget. 

“And now hurry, dear fellow, and 
bring that nugget, and you'll get pood 
flour and half-rouble piece.” 

know the cost gold nugget the size 

The squire cried anger 

out, you fool 

fool when you yourself have 
just dined the dearest guest, and when 
I'll get from the shopkeeper pair mares 
and calf for this dinner 

And the peasant went his way high 
spirits. 
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The Creator English Ballet 


establishment the Royal Ballet 
England solely the creation Dame 
Ninette Valois. not something that 
would have happened any event and was 
child and therefore her autobiography Come 
Dance with book exceptional 
interest and importance. 

write someone who has seen part 
this story action and who has been 
colleague Dame Ninette’s for over 
decade. Yet, spite this, amazed 
the twists and turns the story and 
the richness the life outside the 
ballet. scarcely credit the 
journey’s end, fantastic has been the 
route. 

Here one large family, with 
Irish military background familiar the 
readers Somerville and Ross’ Irish R.M. 
She learnt Mrs. Words- 
worth’s school little girls did, and 
some boys, namely the writer this review), 
talent and was taken bya 
remarkable mother theatrical school, 
where incidentally Noel Coward was 
pupil. difficult realise the present 


DAME NINETTE VALOIS 


ARNOLD HASKELL 


day how unbridgeable was the gap between 
and theatrical dancing. She sur- 
vived the child prodigy phase that would 
have ruined anyone less self critical. 

Then follows remarkable pattern 
seemingly isolated experiences which each 
one used fit her for vocation that even 
she could not have foreseen. There the 
toughening process touring seaside piers— 
nal—the dedicated hot-house climate the 
Diaghileff Ballet, the work with Yeats the 
Abbey Theatre and with Terence Gray 
Cambridge, and the founding her own 
academy. significant that was called 
The Academy Choreographic Art 
time when only handful among the public 
knew the meaning the term; she was 
teach them. 


TREMENDOUS SACRIFICE 


also significant thatso many those 
who worked with her are devoted colleagues 
who have made the whole journey; she has 
always inspired loyalty. was har historic 
meeting with Lilian Baylis, Old Vic fame, 
that pointed the final direction, but surely 
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one person alone, Ninette herself. was 
tremendous sacrifice, for someone meeting 
with success after her amazing choreographic 
creation Job, instal her school remote 
and unfashionable theatre and devote 
herself, for pittance, tiny opera ballet 
She saw the logical beginn- 
ing long term pian which has borne fruit 
today two world-famous companies, 
boarding school and students’ college, now 
incorporated Royal Charter, and thus 
given perpetuity. 

Like all people action Valois writes 
well, vividly and economically following 
Elizabeth Grant, author the delightful 
Memoirs Highland Lady, long favo- 


COME DANCE WITH ME, Memoirs, Dame Ninette Valois, Hamish Hamilton, 25s. 


urite beside book mine, generous 
large-hearted book acknowledging help, 
forgetting slights and ignoring the backstage 
gossip that disfigures many books 
theatrical reminscences. But far more 
than book theatrical reminscences, 
the story real person, creative artist 
who has always looked the future. 
have quarrel with the book, that 
appears all easy. would have liked 
have followed some the thought behind 
the action, have assisted some those 
black moments that are common saints 
and artists. But that belongs another 
book, one written retirement, and today 
Dame Ninette still the thick the 
struggle consolidate her gains. 
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research journals. 


CURRENT INDIAN PRESS 


this feature will publish short notes the articles published various and 
Readers, workers and publishers are requested kindly co-operate with the Regional 


Editors for the purpose sending specimen copies, reprints etc. such articles them for their knowing 


hope this feature will some use the scholars and researchers. 


our readers about their feeling it. 


‘Journal Social Research’ Ranchi, 
for September 1960 pp. 25-34, Dr. L.P. 
Vidyarthi under caption and 
Tribal Policy: case study 
Maler Paharia: Some preliminary 
studying the working some the tribal 
resettlement schemes Government 
Bihar, opines that scheme should emerge 
right from the people for whom meant. 
They should feel the necessity for change 
and attempt need made create liking 
them for what outsider (administrators 
social workers) want for their up- 
the name the levelling the 
backward tribes, their right self-deter- 
mination, the respect for their traditional 
values should not Put forth 
convincing and systemetic way, the article 
may prove use all those who are 


engaged uplift programmes aborigines. 
* * * * 


‘Bulletin the Bihar Tribal Research 

Institute, Ranchi, for March 1959 pp, 67- 
102, Shri Verma under caption ‘Social 
Organisation and Religion among the Sauria 
Pahariyas Rajmahal (S.P.)’ deals with the 
economic organisation the Sauria 
Pahariyas supported with relevant data. 

the same issue the journal, Dorothy 
Spencer presents study “The Munda 
Theory Legal pp. 7-17. 


shall glad hear from 


Souvenir volume (pp. 165-68), pub- 
lished the occasion the 66th 
session the Indian National Congress, 
Shri Pushker Chandervakar article 
Gujarati under caption 
deals with the problem confronting 
the aboriginal population India numbering 
two crores, with special reference Gujarat. 
The article written charming style and 
thought-provoking one. 
* * * 
Patna (Hindi) for April 1960 
pp. 9-52, under caption 
articles published the Journal Bihar and 
Orissa Research Society, the Journal Bihar 
Research Society and the Journal the 
Royal Asiatic Society Bengal from their 
very beginning 1956, prepared Shri 
Radha Sharma, Research Assistant, 
and edited Prof. Nalin Vilochan Sharma, 
Head Folk-lore Section Bihar Rashtra- 
bhasha Parishad, Patna. This the second 
instalment the Index published articles 
folk-lore and allied subjects which 
under preparation the Parishad. The list 
which immense use research scholars 
outcome the zeal and labour with which 
the being compiled. (Detailed list will 
published this journal from the next issue) 
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The Patna (Magahi) its special 

number for Feb. 
—April 1960 presents anthology 105 
Magahi folk-songs collected from different 
Magahi speaking districts Bihar and edited 
Prof. Ramanandan and Pandit Shrikant 
Shastri. The collection, though small, 
representative one and this the first pub- 
lished collection Magahi Folk Songs. 

the for May-June 1960 
pp. 31, Shri Sanatan presents 
from Patna district. the same number 


pages 28-29, Shri Birani Singh presents 
riddle rhyme heading 


* * * * 


Indore (Hindi) for February 
pp. 175-76, Dr. Kanhaiyalal Sahal 
presents short study Rajasthani proverbs 
relating castes under caption 
* * * * 
hri Sidheshwar Pandey Girish 
Lucknow (Hindi) for March 1961 
pp. 13-14, gives sketch Holi 
festival prevalent Rajasthan, Malwa 
and Bundelkhanda. 


Delhi (Hindi) for March 1961, 
pp. 15-16 Shri Gyanesh Kumar 
throws light such folk- 
songs which reflect more less, people’s 
love for its country urge 
movement. 
rof. Shreedhar Mishra Hindi daily 
such songs which depict females. 
* * * * 
weekly Patna (Maithili) 
9th April 1961, Shri Dineshwar Lal 
Ananda under caption 


the famous ballad preva- 
Mithila. The article meant for 
general readers and gives interesting 
reading. 


Arrah (Bhojpuri) the 16th 

March 1961 11, Shrimati Radhika 
presents two Bhojpuri 
songs under caption 


the same issue page 8-10, Shri Gana- 
pati Pandey Sanket gives review charm- 
ing Bhojpuri Spring songs heading 
which meant for general 


The same journal its issue dated Ist 
April 1961, publishes article Shri Sheo 
page 12-13 two birth 
songs. 


article headed ‘Dance tradition 

Shri Hari Lall published 
issue No. Bihar Theatre, Patna 
24-31, brief survey different adivasi 
dances south Bihar has been presented. 
The learned writer states that during the 
period kings Mithila were great 
patrons music, dance and drama and 
counts several works written the Court 
artist the subjects. 


the same number under caption ‘Dra- 
matic Tradition Mithila’ 40-41, Dr. 
Choudhary elucidates Kirataniya 
drama, drama now almost dead and 
points out that the origin may traced 
back the works Umapati (14th Century 


the same number, Shri Gupta 
North India Ragas folk-songs Madhya- 
pradesh (Bundelkhanda Region)’ 32-35, 
has made attempt find out some 
between the folk-songs Bundelkhanda and 
the classical Ragas North Indian Music. 
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hough the name Manasa does not occur the Mahabharata, some the latter 
Sanskrit Puranas, addition the evidence the sculpture already referred to, 
bear witness the fact that this non-Aryan serpent-goddess gained considerable eminence 
even the age succeeding it. some the latter Puranas the story Manasa’s birth and 
parentage has been described detail and her relationship even with Kasyapa, father 


the serpent race according the tradition the Mahabharata, has been described that 
the aristocracy her lineage may not suffer. The Puranas have generally drawn upon 
the two Indian Epics and sometimes the earlier literature for their materials, but 
where found that the materials used the Puranas are not met with 
the Epics and earlier literature there reason believe that they have been 
borrowed from unorthodox and popular sources. The description 
goddess Manasa which found certain later Puranas cannot met 
with any earlier literature. Therefore certain that has been incorporated these 
Puranas from local and popular sources. 

The Brahma-vaivarta Purana gives account the serpent-goddess Manasa 
these terms 

Formerly .on earth men were terrified serpents. Those whom the snakes bit 
invariably died, Narada! Asked Brahma and duly advised him, the terrified 
Kasyapa composed hymns according Vedic formula. Then (Kasyapa) created 
Manasa, presiding diety the hymns. penance and his mind 
(manas). -Hence she was called Manasa. Having secured her birth this way she 
repaired the abode Sankara (Siva) Kailasa order study the Vedas, She 
underwent severe penances for uninterrupted course 1000 years, propitiated Siva and 
gained the highest knowledge from him. She studied the Sama Veda and was from 
him that she received initiation the worship Krishna and his behest went 
the holy place Puskara for the purpose propitiating Krishna means austerities. 
Undergoing penances forthe sake the great soul Krisna for three yugas twelve 
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years make one yuga) end, she was blest with suecess and beheld the Lord 
before her. When she attained success thus, both Krisna and Sankara worshipped 
her. First she was adored the great Soul Krisna; then she was worshipped 
Sankara, Kasyapa, Indra, Manu, sages. men and serpents. the three worlds 
she, whose object was fully reallized, was held worship. Thus had 
received the homage the three worlds, her father Kasyapa got her married sage 
Jaratkaru, the greatest sages. course, did not ask for her hand, but took her 

will seen from the above Puranic account the serpent-goddess Manasa that the 
later part has been confused with that the Mahabharata inasmuch Jaratkaru, 
the sister Vasuki, according the tradition the Mahabharata, has been identified 
with the serpent-goddess Manasa much later origin. 

Besides the above legend the Puranas and the Mahabharata very rich folk- 
literature flourished Bengal the local legends the serpent-goddess Manasa early 
probably the thirteenth century One such legends particular written the 
form narrative poetry, gained the widest popularity all classes folk-literature 
Bengal throughout not only this province but also the neighbouring provinces Assam 
and Bihar. Hundreds poets composed verses with the same theme which being 
carried from generation generation for centuries even this day. known the 
legend the merchant Chand and Behula. narrate the legend below 

Chand was great devotee Siva. One day.ashe was culling flowers for worship 
the serpents that decorated the person the goddess Manasa got frightened and began 
flee away. this Manasa cursed Chand result which was born the earth 
the son merchant Champaknagar. wanted have her worship propagated 
earth and with this intention she approached Siva find out for her the means 
which that could done. The Great God said, ‘If Chand worships you, your worship 
will propagated earth, otherwise Manasa approached Chand with this request. 
But Chand continued his devotion Siva and refused bow down her. dismissed 
her with insults remembering her enemity with him his previous birth. Manasa went 
back disappointed. 

The wife Chand was Sanaka. She used worship Manasa secret for the good 
her husband who had incurred the wrath the goddess not worshipping her. When 
Chand came know this, broke the sacred pot Manasa with his feet and 
insulted Sanaka. The wrath Manasa was kindled thousandfold. The garden house 
Chand was reduced debris. Men and women died snake-bite. But the lost splendour 
the garden was restored through the highest divine knowledge (Mahajnana) that 
possessed. The exorcist Sankar, great friend Chand, and disciple Neta, the 
washer-woman the gods, brought those who succumbed snake-bite back life. 
Sankar could perform miracles the grace Neta. Manasa armed herself with the 
secret Sankar’s death and killed him. Chand’s unflinching devotion his ideal his 
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unwavering faith his personal capacity were not shaken the least. realized 
that long Chand was equipped with his highest divine knowledge was invincible 
and all her efforts would prove unavailing. Therefore one day Manasa took onthe form 
dancing woman peerless beauty and took away from the lust-infatuated Chand his 
highest divine knowledge. revenge was not yet fulfilled. She mixed snake poison 
with the food the six sons Chand and thus killed them all. The tears Sanaka, 
who was thus deprived her sons, could not, however, shake Chand 
resolve. 

Jhalu and Malu, two brothers the fisherman caste, arranged for the worship 
Manasa deference behest passed through dream her. Sanaka stealthily went 
the place worship and expressed her devotion the goddess. The goddess gave 
her the boon son. But Providence decreed that the son would die from snake- 
bite the bridal chamber his marriage night. 

Overwhelmed with grief the loss his six sons through snake-poisoning Chand 


made his mind set out mercantile enterprise. One day inauspicious hour 
launched his fourteen vessels and set out for port the South Seas. 
ignored the repeated requests his kith and kin and refused worship Manasa, knowing 
fully well that dangers awaited him his way. however, reached Patan without 
any difficulty. Taking valuble articles from the king Patan exchange for his own cheap 
merchandise, Chand started back for his country. appeared before him with the 
request worship her. But Chand drove her off unceremonially. 
the command Manasa there was bore the sea. instant the fourteen 
vessels Chand sank the midst its high waves. Cast adrift, Chand discovered bit 
refuge, but considering grace from the goddess Manasa, did not take hold 
it. However, reached the shore though with very great difficulty. 
Deprived all had, Chand obtained morsel food, but was snatched away 
from him through the cruel design Manasa. 
Famished and exhausted, Chand came back his country the end twelve years. 
His youngest son Lakhindar who was born immediately after left home was now full 
grown youth. the sight his face Chand, who had been deprived everything had, 
forgot all his miseries. With his hopes renewed set himself whole-heartedly the task 
making due arrangements for his son’s marriage. soon found suitable bride whose 
name was Behula. 
Knowing that his son was likely die from snake-bite the night the marriage 
had the bridal chamber made iron. But the decree Providence Lakhindar died 
“om sanke-bite the very night his marriage the bridal chamber. 
Behula who was all devotion her husband vowed that she would not rest until she 
had been able restore the life Lakhindar. Despite the repeated requests her parents 
relatives she decided that she would sit raft the water the Ganguri with the 


her husband her lap and floating argue her case with Fate. Behula 
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took leave her father-in-law, mother-in-law and the elder brother one one. With the 
dead husband her lap Behula went away floating the raft. 

The raft reached the ghat (landing place) with elephantitis.) There 
Goda used catch fish means angling. Captivated the beauty Behula, Goda 
let her know his desire marry her. Behula cursed him saying that would 
foot pierced with fishing hook long she did not return from the abode 
Then the raft went floating the landing place Apu Dom. When Apu Dom let 
her know his desire make her the principal wife, she cursed him result which 
dropped down unconscious the bank the river. 

Behula went the landing place Daona and Mona. The two brothers put out 
their boats overtake her. the middle the river their boats sank, the grace 
Behula they got ashore and were saved. Then the serpent-goddess took the form tiger 
and meant devour the flesh Lakhindar. Behula wanted sacrifice herself order 
satisfy the hunger Manasa, now the guise tiger. Assuming the likeness 
kite then, Manasa wanted swoop down the ribs Lakhindar and carry them away. 
Behula preserved the ribs her husband covering them with the skirts her cloth. 
The raft then reached the landing place the washerwoman 
Behula washed the decomposed corpse her husband water and hid the ribs under 
her skirt. 

Behula approached Neta with the request help her her mission. Neta advised 
her beg Siva for the life her husband means propitiating him with dancing 
which art she was adept. Behula went the celestial court order submit herself 
the highest ordeal her life. Being charmed the wonderful display her dance, 
Siva last wanted grant boon. Behula begged the life her husband. Comm- 
anded Siva, Manasa agreed bring life, but lieu she demanded 
that Chand must consent worship her. Behula promised that Chand would propagate 
the worship the goddess earth. Lakhindar was restored life. Through the 
grace the goddess the six sons Chand came back life. The fourteen vessels 
Chand floated with the entire treasure. 

Steering her vessel along the Ganguri Behula came back her country. Chand 
exulted his daughter-in-law’s triumph. The city Chand was resonant with joy. But 
trice all joy disappeared Chand came learn that the back all there was 
the promise Behula that wouldworship Manasa. But the determination Chand 
gave way before the severe penances the daughter-in-law and her wonderful devotion. 
Finding other alternative, last worshipped Manasa with his left hand. This sub- 
mission was not Divine might—it was the concession man the affection man. 

appears that two different currents popular narrative have met together the 
above legend—one the narrative Sankar Garudi and Neta and the other the episode 
Chand and Behula. The former narrative comparatively old and this that 
the latter episode Chand and Behula has subsequently been added. The episode 
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Sankar Garudi (the word ‘Garudi’ has been derived from the Sanskrit word ‘Garuda’ 
meaning the king the birds and the eternal enemy the snakes) and Neta might have 
been the theme separate narrative poem—probably distinct narrative this theme 
had already been existence and incorporated more ancient tradition. The character 
Sankar Garudi partly corresponds that Ravana the popular version the 
Ramayana Bengali. This why one led think that the narrative the popular 
Ramayana and specially the character Ravana has been influenced the episode 
Sankar Garudi. feels originated more ancient tradition. The name the 
popular divine character that come across the episode Sankar Garudi Neta who, 
according the tradition, washerwoman the gods. Sankar Garudi her disciple 
and virtue her boon that his body knew nor death. can felt that 
her character independent the Manasa legend though subsequently, its influ- 
ence later time, she came conceived the attendant Manasa. would like 
think that the daughter some washerman acquired some knowledge about things that 
are capable counteracting poison and was deified popular estimation the course 
time. Her eminence society anterior that Manasa. Subsequently when the 
legend Lakhindar and Behula was introduced, she was relegated the position 
Manasa’s conipanion ard she occupied only niche the narrative. Save and except this 
there reasonable meaning her existence within the framework the narrative 
Manasa. view the obvious importance the legend Sankar Garudi like 
episode Behula. 

Once upon time there was exorcist named Sankar. Since his early life had 
been worshipping until the deity appeared person before him pleased 
with his devotion expressed her desire boon. Being requested Sankar she 
divulged the highest secret excorcism him. She also conferred upon him the boon 
immunity from snake-bite. Being desirous conferring him the grant immortality 
well Neta asked Sankar eat certain quantity rice which was boiled her his 
presence without the aid any fire water. living deadly snake was also boiled with that 
rice which was known the ‘rice Neta asked Sankar take particular 
care not waste even single grain rice which him. But inadvertently 
Sankar left one grain the rice below his leaf-plate. Therefore one loophole remained 
the boon his immortality. warned Sankar not divulge that anybody. She, 
however, disclosed him secrecy. 

Soon Sankar became the snakes. Every body dying snake-bite was 
being brought back life Sankar. Therefore the not take vengence 
anybody. One day weak moment his life Sankar divulged the secret his death 
his wife. Their conversation was overheard the queen the snakes who was near 
and constantly watching Sankar’s movements order find opportunity bring 
about his death, She got the opportunity and availed time. 
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The following narratives current among the Santals the Santal Pargana district 
Kamru, the exorcist has certain resemblance with the legend Sankar Garudi. seems 
that both the narratives had had common source origin. narrate the legend 
below. 

birth said have taken place the water under lotus leaf, and 
also told that Monsa the Santals call the Snake goddess Manasa was born 
the same time Kamru is, however, little younger. According the Santali story 
Monsa was the daughter Sib Thakur had been sitting the lotus leaves when 
returned heaven and looked down, his great astonishment saw girl 
sitting where had just been. 

They were two brothers, whom Kamru was the younger one; the elder one 
whom nothing told, died leaving two sons who stayed with Kamru. Kamru was married 
but his wife was witch. 

Kamru apparently was medicine-man, although nothing told the tales 
about his knowledge and doings. Then happened when Kamru was old that was 
bitten snake. called his two nephews and told them some hill and fetch 
from there certain medicine they were recognize the medicine seeing that 
(it whether was the tree the earths anything was shining like fire. 
The two nephews once went, found the tree, dug out and took with them part the 
root, and were their way back when they were met Kamru’s wife. 

She had heard her husband instructing the two young men and had followed after 
them. When she met them, she said, ‘what are yon going with that medicine 
Your uncle When they heard this they became very grieved and said, ‘what 
then the use this dirty medicine Whereupon they threw away and went home 
empty-handed. 

When they reached there they saw that their uncle was alive. once asked them 
for the medicine, and they explained that their aunt had met them and told them that 
was dead, wherefor they had thrown away the medicine. ‘Then going die,’ Kamru 
said them ‘now then remember, when have been burnt, too must pour water 
over the then you will find two small pieces flesh eat them, then you will 
acquire bidia science otherwise you will quite unable acquire it. 

Now really died, and people came together take the body away and burn 
it. They built the funeral pyre, placed the body there and put fire it, and was burnt. 
The two nephews then went pour water the place, whilst the other people were there 
the vicinity. 

Just Kamru had told them, the two young men really found two small bits 
flesh they looked each other whispered and asked each other ‘Look here, shall two 
eat this Both them urged the other, one the first eat the result this 
contention was that they said, ‘By manner means, shall not eat for eat 
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now, will not people see And saying they threw the two bits into the water 


and let flow away. Consequently they did not acquire the ‘science’ their uncle, 

The one who did was their aunt. She had observed it, got hold the two bits and 
ate them, and acquired her late husband’s ‘science’. But always when you have 
with women man unable cope with them. And now, the story ends, there are 
only women Kamru 

has been claimed some that the legend Chand has been borrowed from 
Southern India along with the worship Manasa. have already refuted the theory 
the worship Manasa being borrowed from the South. regards the legend will 
suffice say that first-rate merit, not available any form any 
the vast collections folk-literature the South, cannot reasonably 
has anything with that part the country. isolated occurrence the word 
Chengmud Telegu the sense the milky hedge plant and which was also used 
Chand mean the serpent-goddess Manasa does not, however, prove anything. There are 
many words Dravidian stock current modern Bengali vocabulary. 

The supporters the above theory believe that the following legend current 
some parts the Deccan the source the Bengali legend Chand and Behula 

Ammabaru, the mighty goddess, lived castle surrounded walls made metals 
like gold and brass. She gave birth three eggs out which were born the three gods,— 
Brahma, Visnu and Siva. Ammabaru advised them worship her. She built one castle 
each for their residence. But the gods disobeyed her and instead worshipping her 
preached their own cults. When Ammabaru came know this she became infuriated 
and determined take revenge them forthwith. 

Riding jackal, embellishing her person with various ornaments, with sacred 
thread live serpent across her body, started for the castle Siva. The gate 
the castle was being guarded huge serpent with twelve heads. was vomitting 
venom all through. Ammabaru reached the castle. Siva tried vain put upa 
yielded and agreed her worship. The same fate met the gods Brahma 
and Visnu. 

Ammabaru saw that the king the country, who was her devotee long, was now 
worshipping Siva instead her. She determined teach lesson the king. She 
changed herself into old woman and basket fruits her hip reached the 
main gate the royal palace. The guards drove her off with good beating. She tried 
all the gates, but everywhere she met with the same fate. 

Having failed her design, she now took the form mendicant. She was now 
successful entering the palace. After entering within she changed herself into parrot. 
her design the ingredients worship Siva dropped the ground from the hands 
the rushed every direction find out the cause this misfortune. 


‘The Santals and Memoirs the Asiatic Society Bengal, Vol. No, 
pp. 124-125. 
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They caught hold the disguised Ammabaru and took her the god Siva who 
priests kill her the most cruel manner. every effort kill her failed and nobody 
could any harm Ammabaru now took her own form and asked the people 
there worship They all refused worship female deity. Ammabaru grew 
furious this refusal. She spread the epidemic smallpox the city. People were 
dying numbers. But Siva brought all them back life. Ammabaru retuned 
castle with broken heart. 

one occasion the priests Siva went the castle Ammabaru 
flower for the worship the great God. She made all them captives. This gave 
Ammabaru the satisfaction taking retaliation against Siva. 

But the above legend does not throw any new light. The Puranas well come 
across references quarrel between Aryan and non-Aryan deities the same line 
get here. Moreover, human character such Behula, Lakhindar and Chand nor any 
human action the line the tragedy Lakhindar and Behula has been introduced into 
tale exercises any direct influence the narrative told the Bengali snake-story 
Behula aud Lahkindar. 

From internal analysis the legend Behula and Lakhindar clearly indicated 
that the legend originated West Bengal and has been diffused not only the 
Bengal but also the neighbouring provinces Bihar and Assam. Almost all the 
popular authors the legend East Bengal admitted their own writings that they had 
migrated from Radha West Bengal. From East Bengal the traditions this legend 
were carried the neighbouring province Assam. Among the early specimens 
Assamese language the legend Chand, composed poet named Narayanadeva who 
hailed from East Bengal considered the oldest. 

North Bihar also this legend with some local modifications current among all 
classes Hindus. The following discussion will show that Bihar also the legend was 
diffused from West Bengal, though opinion has expressed some its 
probable Bihari origin. 
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pay our loving homage 
Rabindranath Tagore. 


rea.ly launch forth, heart 
and let those linger who must. 

For your name has been called the morning sky 
Wait for 


—Rabindranath Tagore. 


RABINDRANATH TAGORE (1861-1941.) 


MRINALINI DEVI 
Poet’s wife 
Died when she was only 29. 


the occasion his birth-centenary. 


NEHRU TAGORE 


Tagore died the 7th August, Jawaharlal Nehru was detained Dehradun Disrict Jail 
from where addressed the following letter Rabindranath Tagore the 27th August 


have met many big people various parts the world. But have doubt 
mind that the two biggest have had the privilege meeting have been Gandhi and 
Tagore. think they have been the two outstanding personalities the world during 
the last quarter times goes by, sure this will recognised, when 
all the generals and field marshals and dictators and shouting politicians are long dead and 
largely forgotten. 

amazes that India inspite her present condition (or because 
should produce these two mighty men the course one generation. And that also 
convinces the deep vitality India and filled with hope, and the petty troubles 
and conflicts the day seems very trivial and unimportant before this astonishing fact—the 
continuity the idea that India from long ages past the present day. China affects 
the same way. India and China how can they perish 

There another aspect which continually surprises me. Both Gurudeva and 
Gandhiji took much from the West and from other countries, especially Gurudeva. 
Neither was narrowly national. Their message was for the world. And yet both were 
100% India’s children, and the inheritors, representatives, and expositors her age-long 
culture. How intensely Indian both have been, inspite all their wide knowledge and 
The surprising thing that both these men with much common and 
drawing inspiration from the same wells wisdom and thought and culture, should differ 
from each other two persons could probably differ much Gandhi and 
Tagore 

Again think the richness India’s age-long cultural genius throw 
the same generation two such master-types, typical her every way, yet representing 
different aspects the many-sided 


“The Tagore famiy had played leading part various reform movements Bengal during the 19th 
century. There were men spiritual stature and fine writers and artists, but Rabindranath towered 
above them all, and indeed all over India his position gradually became one unchallenged supremacy. 
His long life creative activity covered entire generations and seems almost our present day. ..... 
His constructive work the field education, quietly begun, has already made Santiniketan one the 
focal points Indian culture... More than any other Indian, has helped bring into harmony the ideals 
the East and the West was Tagore’s immense service India, has been different 
plane, that forced the people some measure out their narrow groves thought and made them 


think the broader issues affecting From “Discovery 
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Tagore’s best memorial 


the occasion the Rabindra Celebration, publish here the following photos 


which embodies the spirit Tagore. 


RABINDRA SADAN 
Photo Dr. Mcde 


Tagore’s last bed 


Santiniketan 


Dr. Mode 


Sitting 


this chair and table Tagore 
wrote many his immortal wroks. 


daily necessary articles have been 
preserved Rabindra Sadan 


When Tagore was unfit walk foot 
used this invalid chair. 
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and addresses must clearly written. 


The Editor will glad consider news pertaining folk-culture. 
All matters are addressed the editor. 


Every news should signed 
Letters must 


the point for attention. Readers are requested co-operate with the editor their valuable suggestions. 
The next issue the Magazine will published the 15th July. News forthcoming 


Government India have decided 
award prizes Rs. 1,000/- 
each Indian authors the best books 
manuscripts for neo-literates and workers 
the Community Development Block 
the competition for the production 
Basic and Cultural Literature. 

The titles for books listed 
Competition are Social Reformers India, 
Saints India, Great Women 
India’s Festivals, India’s Folk-lore, Leaders 
India’s freedom movement, Our Neigh- 
bours, Religions India, Stars and Planets, 
Great Scientists India, Great Authors 
India, Children’s Games, India’s Cultural 
Heritage, Heroes Indian History, Our 
Epics, Places Pilgrimage India, Our 
Tribal People, Our National Anthem, Pre- 
vention Common Diseases, Indian Handi- 
crafts, India’s Rivers, The Story Our Flag, 
Principal Cities India and Folk Dances 
India. 


Books and manuscripts can submitted 


events should reach the editor the 15th June latest. 


any Indian language. They should 
style and have literary appeal 
neo-literate adults. 

The manuscript should normally 
about pages 20,000 words approxima- 
The books should adequately 
illustrated. 

Under the Scheme, authors 
shers will transfer the copyright 
winning book the Government India. 

Only books and manuscripts published 
after January 1959 will entertained for 
the Competition. 

One copy each book manuscript, 
accompanied four copies its English 
translation, should submitted the 
Special Officer, (Literature), Section, 
Union Ministry Education, New Delhi, 
before June 30, 1961. The entry 
should accompanied treasury challan 
postal order for Rs. 3/-, 
publisher. 


: 


‘Rasa Lila’ and the other dances 
Manipur. Yet, Thabal Chongba the only 
dance which one probably cannot see outside 
Manipur. held only during the Spring 
festival, Holi. Thabal Chongba said 
the oldest form folk dance Manipur. 
noticed this dance special show 
Friday, the 30th March, Roxy Cinema 
charity show for the Mahabodhi 
Orphanage home. Manipur, after dusk 
wide courtyard boys and girls assemble 
and dance together. girls who start 
first with hand hand circle. 
After few minutes, awaiting boys come 
and join the girls. Every boy gets himself 
between two girls; the circle grows 
bigger. does not require any 
practice. Only one’s feet have move 
along with the easy rhythm played the 
band. The whole circle goes round till late 
hours night with short intervals. And 
during the dance one cares little for who 
comes who goes out. Anyone can take 
part the dance. During this festival many 
from outside come into 
resort. which continues for 
five days, the biggest festival Manipur 
Bihu Assam and Durga Puja Bengal. 

will not out place state this 
connection that the kings Manipur are 
believed the descendants Babruba- 
hana. The readers the Mahabharata are 
aware this. Third Pandava Arjuna came 
Manipur while exile and met Chitran- 
gada, the princess Manipur. They both 
fell love with each other and were married. 


After staying for sometime Manipur 
Arjuna went back Hastinapur. Chitran- 
gada here gave birth son. was 
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Babrubahana who became great hero 
grew up. After long time when Arjuna 
again came Manipur met Babrubahana 
the battle that grew over the dispute 
the Ashwamedh Yagna-horse. Arjuna was 
defeated the hands his son. Although 
the history that ancient period not 
available and evidence could yet found 
prove this, people Manipur well 
India strongly believe that story. 

The Manipuris today—also known 
Meitheis—are mixture many races and 
polyglot language. Because, 
the people Tai race from south-east Asian 
countries that marched towards India came 
through Manipur. Tibeto-China-Mongolian 
people from the north came through this 
land India and south-east Asian countries. 
There were remnants all these people 
Manipur. Later when the land was invaded 
Nagas, Kukis, Shans, Burmans and other 
Mongoloid peoples, some those always 
remained behind. Even few features 
Aryans and Dravidians are found Mani- 
pur. early history the land 
shrouded mystery. 

Here another story, mentioned 
the Manipuri Puranas, how the land was 
created. Nine Laipumningthous (gods) and 
seven Lainuras (goddesses) threw earth into 
water and made hillocks. One day Lord 
Siva with his consort Parbati came down 
one those hillocks dance. Seeing 
the valley under water, encircled with 
hillocks, Siva made hole into one the 
hillocks with his trident. result, all the 
water passed out through that hole and the 
valley Manipur came up. 

The present-day topography the State 
has strange coincidence with that story 
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the Puranas. When one approaches Imphal 
air can see that there are hills all 
sides the valley standing like faithful 
guards. And one approaches Imphal- 
Dimapur Road, has pass over the 
galloping Naga Hills Mao. Then the 
road passes beside the hills almost 
Kanpokpi. From there flat valley, 
area 650 square miles, one-twelfth the 
total land, stretching from north south. 

ancient days Manipur was known 
the neighbouring States different names. 
Old-days writings the land mentioned 
Manipur ‘Suvarnabhu’—Land Gold. 
Whether was actually gold-producing 
land, may yet matter argument. 
But almost proved that once there was 
gold currency its own. recent 
writing Manipur has been mentioned ‘The 
Jewel India’. One may wonder why Mani- 
pur not mentioned any the writings 
Dance’. Every Manipuri born- 
dancer, irrespective boys and girls all 
them know least little dance. 


following are the office-bearers 
and the members the Executive 
Committee the first Executive Council 
the All India Folk Arts Committee, Rajasthan 
President—Dr. Agarwal 
Vice-President—Dr. Satya 
Smt. Josceylin Chatterji. 
General Secretary Treasurer—Jogendra 
Saksena. 
Organising Secretary—S. Ray 
Propaganda Publication Secretary— 
Vijaytung 
Members the Executive: Rai Krishna 
Das, Sehgal, Sankar Sen Gupta, 
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Padmanabhan Tampy, Dr. K.D. Upadyayaya, 
Ram Gopal Vijayavarguja, Sriniwas Rao, 
Nitya Nand and Jagadish Mittal. 

This body will frame the constitution and 
the article association the Committee. 
present the Committee has its office 
that will possible open office 
New Delhi. 

survey folk dances covering the 
entire area Chotanagpur and Santhal 
Parganas has just been completed Nritya, 
Nattya, Sangita Kala Kendra, Daltonganj, 
Bihar. The Survey, started year 
ago, has covered five hundred villages the 
mountaneous region Chotanagpur and 


Rajmahal plateau and included within its 
ambit study the dance forms both the 
tribal and non-tribal communities. 

Among the major tribes who have main- 
tained their distinct dance patterns terms 
the variety items and dancing skill, are 
the Oraon, Munda, Santhal, and Khadi. 
But less important and significant are the 
dances the minor tribes like Birjia, Asur, 
Kherwars, Parahia Magesia Kisan and others 
though their dances are not characterised 
case the major tribes. The Birjias dance 
the boom Nagara and martial drums 
and keep their drums hanging 
waist while dancing majestically circle. 
The iron smelter Asurs dance slow 
rhythm the accompaniment Dhol, Jhal 
and bell. The Birhors, adept monkey 
matching have fewer 
with simple stepping and hand movements. 
Men accompanying instruments 
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paharia dance tie the Ghunghru their 
backs below the waist and 
wars dance merely the tune Dhol. 
Living isolated hill tops inaccessible 
area and refusing modern are the 
Sawaria Paharia Santhal Parganas who 
have special dance, called Bhoj Nach, 
which performed the occasion 
Shradh ceremony. 

The Muka Sendra the Orans which 
performed once years Oraon 
girls male attire carrying bows and arrows 


their hands for hunting possibly sugges- 
tive the great exodus the tribe from 
Rohtas Garh under the pressure foreign 
invaders. Even women folk had join 
them when they were left completely defence- 
less before the invaders. The women 
perform Yatra dance this 


The Pika dance which essentially 
mock-fight dance common both the 
Oraons and Mundas and difficult say 
with which the two communities 
this dance form originated. 


The Nachni female dance tribal area 
not Adivasi character and all her 
dances she joined male partner called 
The Rongin and Shastriya dance 
the Mahtos Chotanagpur are only de- 
based form Chhau dance though the per- 
formers present their items most skilful 
manner. The Changu and Kathi dance 
the Ahirs Chaibassa are less interesting. 


The Chhau dance Seraikela based 
what called the Pharikhanda tradition 
sword fight exercise. The princess who 
were the patrons and active participants took 
the use mask order cover their 
identity but Kharsawan the masks are not 
used all while the dancers perform the 
different items Chhau dance. 


The survey reveals rich tradition 
folk dancing associated with tribal non- 
tribal people. The folk forms way 
invaluable cultural equipment the 
tribalas well less advanced group our 
society. And they are properly encouraged, 
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this may long way ensuring the 
stability tribal life and culture. 


* * * 

hensive guide international scholar- 
ships have been published here 
Institute International Education. The 
volumes, International Study 
for foreign and companion 
volume for nationals are designed 
sources information for college and uni- 
versity student advisers, and 
libraries. Both books list the awards and 
grants major scholarship programmes 
and state the requirements for these pro- 


grammes, describe American and foreign 
education and discuss government regula- 
tions affecting the international student. 
Among new features the work dis- 
cussion the new African nations and their 
educational svstems, 


Rastrapati Bhavan, New Delhi 


April 27, 1961, Dr. Rajendra Prasad, presen- 
ted awards recipients, who have rendered 
distinguished services the various spheres 
life. Dr. Varrier Elwin received Padma 
Bhusan from the President for his remark- 
able services. 


Ashutosh Bhattacherjee, received 


Patrika-Jugantar Prize for his book 


Bengal). 
* 


editor this journal arranged 


Road, Calcutta, meet Mr. Ricky Holden. 
well known folk dancer America who 
came India learn Indian folk dances 
and teach the students the folk dances 


America. 
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hen the Goan not love with 

its infinite variety, and gives expression 

this love the total life around him ina 

characteristic song. When touched 

the beauty woman, sings the mando 

when feels the myriad joys living, 
sings the durpod. 

all respects the durpod 
counterpart the mando. The two types 
are always sung sequence, one following 
upon the other, the mando first, then the 
durpod, the latter completing the former, 
The durpod provides remarkable contrast 
this contrast that the two types combine 
well make harmonious unit. 

The mando song passion born 
leisure and civilisation. the song the 
aristocracy Goa; and many its 
features bears the strong impress the 
influence tha Portuguese way life which 
the early aristocracy Goa imbibed. The 
durpod mzy said belong the middle 
class but the foreign influence 
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DURPOD THE SONG JOY 
LUCIO RODRIGUES 


the light fantastic toe. 


gible, and has been throughly mastered 
that worn lightly, and 
lightly, humorously. The durpod more 
native thing than the mando, with greater 
affinity the soil, drawing its sustenance 
from the rich loamy traditions the folk 
Goa. 

The mando refined product, 
art and deliberation the durpod pure 
homespun, coarse texture, often brutal 
and biting, and times verging the 
indecent. The atmosphere the mando 
that neatly trimmed garden where 
planted many exotic flower. The atmos- 
phere the durpod that open 
meadow the countryside where flowers 
grow natutal profusion their own 
sweet will, flowers native hue and smell. 
The breath spring blowscheerfully through 
the durpod, while the warmth summer 
lies heavy the mando. 

The mando instinct with 
tells saddest thought. The shades 


sorrow hover above and around the mando. 
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The durpod essentially athing joy and 
laughter. instinct with the comic spirit. 
shot through with sunshine and gaiety 
which makes ideal pendant the 
mando. 

The mando mitrors the 
Goan, his romantic nature. The durpod 
gives the other side and completes the 
portrait. depicts his realistic, practical 
and humorous nature. The Goan not 
only the passionate Romeo that the mando 
reveals, but also the hearty liver, the Mer- 
cutio, with all-embracing zest for life. 
gay, carefree, impish creature, 
Puck and Ariel rolled into one. has 
keen and quick eye which glances sear- 
chingly yet kindly the several aspects 
the life his folk, and through the medium 
the durpod gives fleeting glimpses 
these aspects. Far being merely the senti- 
mental, love-sick swain the mando, the 
dual with infinite curiosity with 
mind that ever alert and eager and the 
same time detached and amused. The hap- 
less lover the mando here seen asa 
man full vitality, reeling with the spirit 
joie vivre, healthy physical activity. 
bubbles over with the sheer joy conscious- 
ness. The man sentiment transformed 
into humorist who the fancies 
and follies his own kind, with 
which tickles without hurting. The mando 
intensive and cultivates the narrow plot 
the human heart, and expresses the very 
culture the emotion love. The durpod 
extensive and the whole life touched 


with the charming insouciance the 


extrovert. 
The Goan can laugh even hecan weep, 
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and the durpodwe hear his laughter, some- 
times loud and boisterous, other times 
quiet and unheard, just anamused smile 
his lips, twinkle one eye and sly wink 
the other. the laughing philosopher 
that meet the durpod, the philosopher 
with heart that loves and understands and 
therefore laughs. 

Every mando tells story which com- 
plete itself. story love, which 
may yearning frustration, ora 
fulfilment. The durpod, however, tells 
story but gives fleeting glimpses Goan life 
its multiple aspects. The mando never 
goes outside the area the human heart. 
The durpod has wider scope. embraces 
all life, human, animal and vegetable. The 
attitude the poet the durpod objec- 
his art the art impressionism. 
The poet tries capture the minimum 
number words the infinite variety life 
and thus creates series verbal vignettes. 
The physical lineaments the village, its 
fauna and the flora, its crafts and occupa- 
tions, its people and mores and taboos are 
embodied the durpod. 

The folk love the animal world and take 
constant joy the possession domestic 
pets which are essential part the house- 
hold. The cock and his mate provide 
fertile subject for humour and realism. The 
poet loves his young cock, and when sees 
two women neighbours fighting with brooms, 
cares not they fight the bitter end, 
provided they not harm his cock. 
another the poet speaks against the scamp 
who broke the leg his beautiful cock 
which his mother had given him. The cock 
and the hen make loving pair they 
walk together the yard, but the hen 
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always have her own way! The 
majesty the cock moves the poet admi- 
ration, his feathers and his comb 
appreciation. The cock early dawn, 
crows with delight. shakes his tail 
and dances around the hen. jumps over 
the wall stands the corner, with all his 
dignity and his dandyism. The chickens are 
exposed the cruelty the eagle. and the 
poet calls upon sister Rozinha drive 
away. the same durpod the poet says 
that the hen has laid twelve eggs and hatched 
thirteen The cock serves practical 
purpose, for the Hindus Goa prepare 
tasty dish from called and the 
poet says, let the knives sharpened cut 
the cock into fine pieces. The pigling 


another common pet which sung of. 
had bought the pigling with 
earned money, but the cruel tiger carried 


The cat and the mouse are two other 
animals who belong every household 
Goa. Inone ofthe most popular durpods 
the poet warns the mouse the approach 
the cat and bids him hide under the bed, 
lest should caught her cruel paws. 
The mouse, however, does not take the 
warning seriously, with tragic consequences. 
The mouse loves nibble things and 
the young girl complains how her beautiful 
toy was nibbled the mouse. The mouse 
also fond jumping about, and the 
poet sly suggestion warns the young 
hold down her skirt when the mouse 
does his leaps. 

Out the open the poet finds joy the 
life the king crow, the cattle egret, the 
bat, the parrot, the peacock, the cow and 
the fox. The king crow has nest the 
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foot the cashew tree, high the hill, and 
the poet challenges the bird hatch young 
ones without laying eggs 

The cattle egret sad and lonely because 
the lake has dried up, but the poet consoles 
her with vision the future. The bird will 
find jewel the lake under the rock, with 
the jewel she will able build 
and then she will lay eggs and hatch young 
ones and see them mated. 

The bat fond fruit, and the poet 
asks him fly and swoop down upon ripe 
guava. bat sleeps dry twig, 
the lazy fellow. The poet also notes the 
song the parrot sings high the 
coconut tree. listens the whistle 
the parrot sings high the coconut 
tree. listens the whistle the pea- 
cock the woods. The life the rabbit, 
says the poet, spent the woods. There 
the homely cow which speckled 
good the plough. The fox cunning 
animal but happy. The poet listens 
the merry cries the foxes who live 
foot the hill Benaulim. 

The poet lover the garden 
flowers that bloom it. The garden 
thing beauty. The flowers are abun- 
dant that the poet cannot take his eyes from 
them. Beneath the window uncle’s 
house the garden full flowers, cries 
the poet. The abolem with its 
women, and when woven into garland 
adorns the hair young maids and married 
women. Next come the mogra and the 
jasmine which are also used for wearing 
the hair. The young woman plucks 
mogra bud and puts the bosom her 
lover, and this expresses her love for 
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The wife who awaits the return her emi- 
grant husband puts mogra buds 
The widow even would like wear her 
hair blooming There also 
glimpse the lotus and the champak and 
the chrysanthemum. The bride’s maid 
called upon pluck and gather the flowers 
the champak, weave them into garland 
and put them the bride’s hair. The young 
maiden who waits for her lover sits the 
garden her house angelus time when 
evening flowers are bloom. The village 
Assagao the district Bardez comes for 
special mention because its flower-gardens. 

Trees are also glanced with the eye 
observation. The poet the durpod states 
objectively the facts growth and bloom 
plant life. The drum-stick tree common 
every house-yard, and the poet sings the 
glory its white flowers blooming every 
branch and twig. The tall cacount tree 
offers good perch tothe parrot. The 
toddy-tapper climbs its steep side. The sinu- 
ous creeper the green tendril, the purple 
egg plant, the pumpkin, the capsicum, the 
snake gourd are found every kitchen 
garden, and one durpod gives humorous 
account wedding the vegetable king- 
dom. There are references the mango 
and the cashew trees, the banyan and the 
peepul which are common the Goan 
village. 

Lakes and rivers, hills and valleys provide 
alocal background many durpods giving 
them out-door freshness, the very quality 
freedom and adventure and romance. 
the romance the real. The homely lake 
isa common hunting ground for 
fish while the seashore offers the joys 
sardines, mullet, mackerel and 


shrimps. 
sport for the village lads. 
purpose, for Goan meal complete 


Fishing like hunting common 
has practical 


without fish. but natural, therefore, 
that the thrills practical fishing should 
reflected tho durpod. 

The monsoon great event 
countryside and the durpod the poet 
paints the scene the gathering the 
clouds before they burst into heavy showers 
announce the advent the rains. There 
the noise water everywhere, and the 
vegetable world full joy. Trees 
sprout and branches leaves. 
The seas rise, the winds blow, and the farmer 
goes the fields, 

During the summer months April and 
May when most the household wells dry 
up, the village girls with pot the hip 
and another the hand, the commu- 
nity well. There the sound the wheel 
the water drawn the pot lowered. 
And more, there the sound their 
laughter and gossip they relate the latest 
news. The lonely wife waits for the return 
her emigrant husband, and she goes 
the seashore where- she sees three-mast 
ship dancing the waves. the ship 
that bringing her loved one home. 

The church another venue for social 
concourse. The devout spinsters make 
their confession church, and when they 
come out they indulge gossip. The young 
girls hope see the object their dreams 
the young men come out church. 

The rustic wedding another scene full 
excitement. The village guests are gather- 
the pandal—a crowd gaily dressed 
women. The bride’s hair-pin gold lost 


and every one engaged frantic 
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There greater excitement outside the 
pandal, for number invited young 
boys and girls are watching the proceedings, 
and the dark shade the peepul tree there 
cuddling and pettying,in which 
the landlord’s son has large share. 

The character sketches the durpod are 
brief and suggestive. Typical characters are 
caught within the quick measure the 
couplet. the mando the art 
the finished portrait. That this durpod 
the art the camera snapshot. The 
click the couplet like the click 
the camera shutter. The ‘eye’ catches the 
likeness, fixing the passing into the timeless. 
The characters whom the eye focussed 
are the homely, familiar, common characters 
the village. The young lad and the 


careefree bachelor, the working girl, the flirt, 
the rustic beauty, the spinster, the young 


wife, the younger brother, the emigrant hus- 
band, the mother-in-law, the widow, the, 
white soldier, the carpenter, the toddy- 
tapper, schoolmaster, the fisherman, the 
the priest, the landlord. 

The young lad lover sport 
outdoor life. loves afishing 
river and lake. goes school and 
pretends study home, but school 
gossips with the schoolmaster. 

The gay young bachelor lover life. 
coal. Heis handsome fellow, well-dressed, 
darling the village girls, and breaker 
female hearts. isa philanderer, 
Don Juan, deceiver willing love-lorn 
goes about carriage and winks the 
passing damsels. has his midnight 
escapades. jumps over the wall, and 
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valentine-fashion enters through the window 
have his amor with the village maiden. 
sometimes caught the act kissing 
the girl’s father, and narrow escape 
that has. sleeps part the night 
the foot coconut tree, and during the 
day his eyes are drowsy. gives present 
his beloved, dress piece. Other boys 
his age are married and are happy, because 
they are now free from all temptation. 
has mat and rug, sheet and blanket 
his house, but there one sleep 
his side. 

This gay, young bachelor treated with 
considerable indulgence the durpod. The 
people love him, even though they not 
endorse and approve his amorous adven- 
tures. After all, they are part 
and full-blooded youth. But the young son 
the rich battkar, the landlord, does not 
escape from the judgment the people. 
sows his wild oats, but the folk look 
askance his The young 
heir the landlord lacks the company 
his social equals. Battakars are few and 
far between, and their children are 
The young son cannot mix any terms 
equality with the sons and daughters 
the commoners. lives isolated and 
exclusive life and suffers from inhibited 
impulses, which can only released 
quiet. The village belles are tempting 
eye, and being the darling his father, and 
more so, his mother, feels can safely 
indulge youthful indiscretions with impu- 
nity, provided there the cover darkness, 
one about. His father the lord 
his power and importance. 

The village flirt does not mind and 
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becomes easy prey his importunities. 
After all, such conquest adds her sense 
vanity and self-importance and makes her 
hold her head higher. dotes Joa- 
quina, hold Rosa his 
the peepul tree outside the wedding hall, 
pinches and winks ‘Filsu’ and 
against the wall and warns her not tell 
anyone. invites Rozinha into his hall 
she her way the hill fetch fire- 
wood. offers her rupee buy new 
dress, for the one she has has been torn 
the encounter. 

The innuendos are subtle and damning, 
for mere lust the flesh that the young 
son seeks allay. While the poor folk dare 
not raise their voice against the mighty rich 
and their iniquities, they can safely sing the 
moral the tale the durpod. 

The village girl important subject 
the durpod and occupies large place 
the song. She the maid the 
mando, but she bears different ‘character’ 
and belongs the soil. The maid the 
mndo isan educated refined girl, living 
the world leisure and culture. Her life 
pre-eminently the life the emotions. She 
removed from the course and the hum- 
drum. She idealised woman, good and 
beautiful. saint and martyr love. 

The maid the durpod creature 
the earth earthy, woman flesh and 
blood, homely and domestic, living the 
world common day. physically 
child nature, strong-limbed 

blooded with enough sex appeal would 
win her husband and help her build 
happy and normal home. The maid the 


mando frail beauty who cannot stand 
the burden this work-a-day world. She 
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the victim cruel destiny which ever 
thwarts her dreams. She compared 
angels, stars, precious stones and 
flowers. The maid the durpod has red 
cheeks and brown eyes. She fond 
flowers. She wears garlands mogras, 
abolem and jasmine her hair. She has 
long, wavy and brown hair. 

She has her dreams, course. They are 
the dreams common working girl. The 
poet asks the flower girl why she mad 
dandies. She lives the estates the 
landlord, and she willingly accepts service 
his house, because his young son fond 
her the quiet. She would like dance 
the wedding hall, only she knew how 
to. The band plays valses and polkas which 
send hips swaying. only watch the 
dancers from outside the wall. All the 
the hips she brings the water from the 
well. She hard worker, the house 
well outside. She fetches water big 
pots, one against her hip and another 
hand. She fetches logs from the woods. 
She looks after the poultry and shouts 
away the eagle and crow from the young 
chicks. 

This the normal maiden who grows 
into the model wife and mother and the 
healthy rustic woman. The first 
exception, but charming and lovable one. 
She fresh green leaf. Blood beats 
violently her temples, and her young 
body bursts the tightened waists. She has 
lotus face, her hair are covered with 
flowers, and she walks with dainty steps 
slippered feet. Her favourite haunts are the 
village well, the window the hall, the 
garden, the bridge and the hillside, which are 
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popular places She goes into the 
garden angelus-time, hoping that the 
young man will come. She continual 
challenge the young son the landlord 
who cannot resist the temptation hold her 
his arms. She invites the innocent young 
man her house moonlit night and 
smothers him with kisses. 

Love this age giddy youth 
passing fancy, and the young flirt outgrows 
her light-heartedness when she settles down 
into the conventionalities marriage. The 
maid the durpod thus robust beauty, 
whom love mere means end— 
ahome. For her marriage vocation. 
Love durpod not idealised passion. 
Marriage matter arrangement and 
social convenience. The maid the durpod 
leaves her mother father arrange 
the match, according the traditional 
custom called Soirik korunk. Sometimes, 
she may not consent choice, but the 
parents can always make another which may 
accepted. She is, after all, practical 
woman. 

When she enters upon her thirteenth 
year, she asks her mother find her man 
for husband. The mother chooses, but 
dark like night, and she afraid that 
will let her down after marriage. another 
durpod the mother asks her daughter 
presence the cross give promise 
marry the man she has choosen for her but 
the girl refuses. Cecilia expert 
needle-craft. She had desire stitch 
coat for the young man whom her mother 
had invited the house. But did not 
accept the invitation, and she had 
marry another. the waiting long, the 
maid impatient and speaks the language 
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parable express the secret, intense, 
natural desire her body for mate 


The life rabbit spent the woods 
How long shall have live mother’s house 


The daughter the rich landlord falls 
outside the scope the normal durpod. She 
belongs another world, but occasionally 
the poet the durpod gives fleeting 
glimpses the idle life that she leads. She 
the pampered child fortune, and she 
whiles away her time combing her long 
tresses the window, indulging the 
trivial pastime trying pick grains 
rice with looped string. She sits idly 
the window, looking the moon above and 
dangling her legs below. She spends the 
night dreaming romance and love. 
her idleness the only occupation she can 
find suitable arrange law suit for the 
rich ones. 

Many girl the village remains un- 
richer classes like the landlords. rich 
and aristocratic family may have suffered 
decline and decay with the passing time. 
such family, prestige isa matter 
great importance. The daughter such 
family may have provision dowry, and 
Goa. She cannot marry low, and 
man her social rank will not venture into 
alliance with family ruins. The 
such snobbish families, there- 
fore, languish into spisnterhood. There was 
also tradition among the landlord 
having only one son and one daughter 
order avold division the 
family property. The 


remained bachelors and spinsters. 
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The poet the durpod has his sly laugh 
their expense. These spinsters are known 
They are pious old maids who 
devoutly church everyday and indulge 
lot prayer and penance. One the 
best durpods describes three beatas who 
come church make their confession. 
One fatter than the the second 
like huge wooden beam the third round 
like earthen still. One recites the rosary, 
the second does mental prayer, the third 
beats her breasts with the fist. They have 
brought gifts for the vicar, perhaps receive 
inreturn mild penance. These spinsters 
are great tellers tales, and they murder 
fashion. They even confuse and confound 
the priests 

Widow re-marriage frowned upon 
Goa the rest India. But the social 
taboo cannot kill the desire the young 
widow for the company man. 
natural urge, and the poet the durpod 
quick detect the merry widow. There 
isa festival Marcel, one the famous 
villages Ponda known for its dancing girls, 
and the young widow feels like dancing. 
There young man next door, dandy, 
with whom she would like dance, holding 
the lapels his coat. She would like 
dress red sari, wear blooming mogra 
inher hair and lie bed covered with 
Damascus silk. She would like move 
about with young men. But there the 
old father-in-law the house, and she 
afraid him. 

another the white soldier 
told that widow who dancing the 
seems realise the predicament the young 
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widow. knows that she yearns for 
marriage and asks the gods why her natural 
urge thwarted. 

While the poet the durpod understands 
and sympathises with the loneliness the 
widow, does not look with favour 
upon sexual relation which fall outside the 
pale sanctioned morality and constitute 
defiance the established social code. 
The younger brother and 
tion, der-oni, called the Konkani, 
forms the subject many The wife 
the elder brother invariably fond the 
younger brother which takes back age 
Polyandry. The questionable relation 
satirised number durpods. 

The younger brother 
wake early cock crows and begin 
talk. She tells him tale and declares that she 
the queen Portugal. one durpod the 
emigrant brother has come home have 
look the sister-in-law and receives all 
her attentions. She prepares the evening bath 
for him daily, and their growing intimacy 
leads dangerous consequences, Another 
durpod tells how the brother and sister- 
in-law have rented field and propose 
cultivate partnership. 

There also the parallel relation between 
the younger sister and the brother-in-law, 
which looked upon with suspicion. The 
younger sister has gone the house her 
married sister but the who has 
special regard for her does not allow her 
various pretexts return her home. 
The brother has been sent fetch her home 
during carnival time. But brother-in-law 
says him, “‘Your sister’s slippers are the 
how can send her home 
The younger sister has come age, but the 
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brother-in-law does not allow her wear 
slippers her feet, and flowers 
does give his consent her marriage and 
his word law. 

Emigration the cause temporary 
separation between husband and wife. 
Bombay and elsewhere search living, 
the wife remains behind lead lonely life, 
and waits for the return her lord. Her 
husband has gone Irrawadi and she 
without child. The people call 
they call har sterile. The husband sails away 
never come back, and she has break 
her bangles and live widow. The sepa- 
ration imposes emotional strain the 
two and endangers the bond fidelity 
marriage. The young wife waits the sea- 
shore and her eyes brighten with joy when 
she sees ship dancing the waves the 
sea. But there are times when she has wait 
long and anxiously. She combs her hair 
and adorns them with mogra buds. But 
comes not. She asks her brother-in-law 
has seen her husband anywhere. 
replies that had seen him the market- 
place buying presents pears for dancing 
girl. 

But not only the husband who falls 
into temptation and walks about with 
mistress away from home. The wife Goa 
may have her paramour. one durpod the 
poet counts with surprise the number 
children that the woman has, one, two, three, 
four and more, and strange because the 
woman’s husband has been away from home. 
sounds warning the wife, “He will 
come home” and she replies, him 
and the poet continues with irony 

and mischief, red sari and 
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and choli and wait for him, keep the lamp 
burning and lay the mat the floor, for 
certainly coming.”’ 

Another illicit relation that falls under the 
censure the durpod the affair between 
Kunpar and Kumar. The words are derived 
from the Portuguese copadre and comadre, 
meaning godfather and godmother the spiri- 
tual sponsors the time 
baptism. But the spiritual relationship 
not implied when the words are used 
mistress beautiful the red abolem and 
graceful bird the sky. She fond 
dancing and the poet asks her dance 
away, for the Kunpar playing the 
violin. The paramour knocks her door 
one moon lit night and asks her open it, 
that they may walk the light 
the beautiful moon. But the husband 
happens home that night, how can 
she open the door 
sends for her and the poet asks her why 
she not going. has sent her silk sari. 
But there feast, she says, wedding. 
What excuse can she have for going 
him And she cannot go. 

The mistress not always faithful. 
fact, she may betray her paramour and hand 
him over his enemies. There famous 
betrayal the lover his mistress, who 
informed the Portuguese Police against him 
when came her house. 

The Portuguese white soldier, called 
Paklo Konkani looked upon with 
special disgust the people Goa. 
disguised false beard seeking whom 
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might seduce. walks about the hill 
St. Anne near Panjiur and when sees 
woman sari, solicits her with 
rupee. Itis the bait offers 
who yields the temptation and finds herself 
before long bedecked with gold set green 
stone round her neck, rings her ears, 
slippers her feet, and bangles round her 
hands. The poet with gentle irony asks, 
Aurola, who has given them you 

The white soldier none too brave, 
fact, braggart. The shot fired 
Hindu Goan, but the white soldier who 
takes the credit. 

The half-caste known mestico ano- 
ther degenerate who receives his due the 
durpod. runs away with young Goan 
girl Ponda and gets her with child. She 
has build house there and asks her 
father send her some masons. 

Several other characters are touched 
upon with sharp precision, and 


pictures complete the dramatis personae 


the Goan village. 

hear the song the gay beggars 
they wend their way the big house 
Margao where they get liberal alms 
tice, They gofrom place place with 
stick one hand and small bamboo 
basket the other. They are good 
prayers, and they are never denied hand- 
ful rice. They are fond drink, doubt, 
and their alms buy the liquor. But they 
area merry company, though 
tempers rise they rise heat. 

The tipsy old man another memorable 
character the village. happy-go- 
lucky fellow and joins the company 
young men walk the longest way home 
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sight see him with bottle under the 
arm and Stick hand. Francis, the young 
scamp, pushes him into the lake way 
practical joke. But the old fellow does 
not mind the water, for feels quite warm 
when puts the bottle his lips. Heavy 
rains and strong winds come, the lake rises 
and the old man unsteady his feet. 
But expect young men pull him out 
danger for they know him good old 
soul 

have fleeting glimpse the village 
school master, sitting the company the 
boys. not the traditional tyrant. 
whiles away the time spinning yarns for 
the boys. 

There the toddy-tapper with sharp 
knife one hand and gourd pot the 
other. The poet calls upon him climb the 
tall coconut tree briskly. the earthen 
pot the top the tree breaks, not 
says, take care the gourd 
pot.” After all, itis inthe gourd pot that 
collects the toddy. 

The Goan artisan has place 
The carpenter goes work the morning 
with his tools slung across his shoulder. 
wears rosary fifteen decades round his 
neck. the typical knot strung with black 
beads for the Hail Marys and gold beads 
for the Our Fathers. his house Margao 
has round table. 

The goldsmith busy man and 
see him beating the shape, His 
wife fat and lazy, and while works 
she stands the door gossping. temper 
flings the hammer her broad back. 

The itinerant clothier with his bundle 
his back and his loud cry familiar 
figure the landscape the village. 
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lives the vanity the daughters and 
daughters-in-law the village. They are 
his customers, and uses all the arts 
flattery sell his stock. sensitive 
femiminine charm and the 
with subtle humour his and 
confusion when casts his accounts. 

The peasant sets out early the morning 
with his plough and his pair speckled 
oxen. waits for his friends 
bridge, and together they their fields. 
The boatman plies the ferry Aldona and 
the Poet calls upon the boatman pull 
hard the oars. The fisherwoman from 
Calangute Mapuca with the morning’s 
catch, and they they eat water-melons. 
Before the adven the power-driven rice 
mill, every kitchen every Goan home had 
its pounding hole. The women the house- 
hold, young and old, with the help the 
neighbours husked the rice with the wooden 
pestle, the musical rhythm Sho! Sho! 
and later removed the chaff from the polished 
rice means the traditional winnowing 
fan made from woven palm-leaf. Then the 
rice heap was finally cleaned stones and 
cockle, that was ready for cooking. 
One the most popular durpods inspired 
this old world occupation women. 
The poet addresses Joanna, young woman, 
who the pounding hole with pestle 
her hand. Her husband old man, 
what can you expect She has mind for 
him and she cannot find young man. The 
butterfly flits from flower flower; the 
poet cries out taunting manner. Though 
apparently innocuous and innocent the 
verses are full double entendre and are 
suggestive the indecent. 
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This priest does not escape the eye the 
poet. presents from the pious 
old spinsters, rice cake prepared home, 
wheat-cake bought the baker’s, curried 
mullet and sleeping suit silk! 
fond his young niece, and the time 
her marriage gives her the gift 
sari, part her dower. The lawyer also 
finds place the durpod. persona 
non grata with the folk, and they have 
their laugh against him. grows beard 
order assume the air and importance 
learning, but the folk are not fooled. 
Who has given him permission practise 
lawyer the folk ask. does not even 
know how hold the pen his hand. 
hails from aristocratic family, this 
confers him many privilege. But 
can hardly draft ordinary application. 
trait, the folk say, drink the 
native brew from coconut toddy. 

The characters who take part 
drama love the mando have seldoma 
the durpod. Names persons and places 
are only used, that the durpod type 
has marked local colour and flavour. Among 
the districts Goa which are frequently 
mentioned are Bardez, Salcete, 
among the names villages then are refer- 
ences Mapuca, Calangute, Aldona, Bos- 
tora, Assonora, Margao, Raia, Benulim, 
calafur, Agacaim. Each these villages 
associated with distinct feature product, 
which stirs the imagination the folk—the 
landstand Margao, the weekly fair 
Mapuca, the ferry Cortalim and Shirodda, 
the Hindu festival Calan- 


ghti. each village known for its 
typical product, and there durpod which 
catalogues the villages and their products 
series cummlative verses. The poet 
addresses Maria Concessao and then proceeds 
mention his native village. may 
Assagao, which famous for its flower gar- 
dens. will bring you the best flowers, 
dear Maria second village 
mentioned, Aldona may be, which famous 
for its and Maria 
assured the singer that will get the 
best chillies forher. Singer after singer 
takes the refrains each mentioning diff- 
erent village and its that this 
durpod can veritable education the 
typical resources the villages Goa. 

The names persons used durpod 
throw light upon the social milieu which 
gives the song. 
not 


Aristocratic names 
find place, except rarely. The 
name the son landlord not men- 
battkar’s son. There reference Albano 
Bab one durpod Agostinho, Brah- 
min lad, another and Ceciliea, expert 
seamstress, third. These names suggest 
the middle class, and there 
attempt use them their dimunitive 
forms, which the usual practice with the 
common man. The typical names used 
durpod are Paskulo (Pascoal) Jakula (Joa- 
quim) Rozin (Rozinha), Jakin (Joaquinh), 
Santan (Maria Santana), Filsu (Felicia), 
Terer (Teresa), Lucin (Lucinha) and they are 
all used form. They are 
typical names among the commonaltys 
Goa. There only one durpod which 
have come across Hindu calls 
upon the dancing girls look after her 
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children. The names are Rogle (Ragunath 
Sarkor (Shankar) and Pandu (Pandava). 

The use place names the durpod 
gives the character topographical 
document. The durpod 
moments history, events which stirred the 
imagination the are immor- 
talised rhyme and melody. The most 
famous and popular among these Farar far 
which dramatises the conflict between the 
nationalist Rannes Goa and the Portu- 
guese soldiery, pakles. miracle 
brevity, and sums once for all the 
spirit revolt against foreign domination 
that lies heart the Goan people. 

The classic verse 


Rannes are shooting down pakles 
Pakles are shooting down rannes 


rings with heroism, and there can 
doubt which side the admiration the 
folk leans. The song ‘epic’ lyric. 

There another durpod which celebrates 
famous municipal election held Margao 
the twenty-first September the year 
1890 when the Portuguese troops fired upon 
the Goan People assembled the Margao 
church compound. Party feelings ran high 
the time, and wonder that the folk 
poet was touched the quick and fixed the 
event for ever into song. 

third political incident has been recor- 
ded the durpod. goes back 1854 
when Goan deputy was elected 
sent the Portuguese Parliament. The 
government candidate does not seem have 
had favour with the people who had their 
own representative. Divar the Portuguese 
official who was sent browbeat the people 
into voting for the government candidate was 
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done death the facts. opens with 
the words farewell spoken the hasband 
the wife, Luizinha. has carried out 
successful election campaign Marcel and 
Calafur, and his way the island 
Divar. not weep, love,” says. 
But never comes back, and the durpod 
dramatises the search the wife and the 
bitter revenge the people. “If you have 
news hasband, tell me, brothers,” she 
pleads. Yes, they have her hasband 
has been done death, and his body 
being brought her coral-wood boat. 

There are two other historical events, 
which have found place the durpod. 
The largest source revenue Goa the 
excise toddy-tapping and distillation 
liquor from coconut palm and toddy. The men 
who are engaged the work are known 
rendes. The Panjim government once in- 
creased the excise duty. The toddy-tappers 
refused pay levy, and they were therefore 
imprisoned. Their wives wept their help- 
lessness, until one from among them made 
bold approach the Governor-General. She 
dresses herself silk sari, wears gold 
comb her hair, falls the feet the 
governor the release her 
hasband. The other durpod has its subject 
the arrest Custodis vulgarly known 
Kistulo, and his death. Kistulo was 
notrious Goan highwayman who was crack- 
shot. was betrayed into the hands the 
people his mistress, who had invited him 
her house Assonora. was shot 
down Goan while was trying 
escape. 

The durpod virtually documentary 
Goa. The camera eye the song passess over 
hill, valley and catches 
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bird and_ beast 
and insect, flower and fruit and tree the 
changing panorama nature through the 
changing seasons. The total life the 
people Goa can reconstructed from the 
separate snapshots. see the folk 
work and play, prayer and ritual, 
are witness the quotidian life the 
people, the realism and romance, the 
humbug and salaciousness rustic living, 
The pageant traditional customs and 
manners, occupations and recreations, 
human and old, male and female, moves 
briskly through the couplets the durpod. 
The village lads break the tedium the 
school room story telling and find greater 
pleasure the joys fishing the lake 
the sea. The young Goans engage them- 
salves domestic chores, draw and fetch 
water, bring fire-wood and dry leaves, look 
after the poultry, grind masala, make sweets 
and heat water for the evening bath. Young 
men and women occupy themselves with 
thoughts love and romance and marriage. 
The young men play the dandy and the 
philanderer jump over walls and indulge 
escapades the light the moon. The 
young women dress their best, pluck flowers 
and thread them into garlands wear them 
the hair, move daintily slippered feet 
They long dance valses the 
tuue violins, they yearn held tight 
the arms young ask 
their mother arrange match for them 
that they may realise their dream buil- 
After marriage husband and 
wife pursue their traditional avocatians. They 
fisherman, farm-hand. The woman the 
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eternal house wife, the gurdian the ancient 
ways her people. 

There dignity the portrait this 
eternal woman that emerges from the durpod. 
She dressed silk sari and choli 
match. Then are traditional gold 
her heir dantoni her ears Karal 
round her neck fatas and her fingers, 
and hands. wreath fresh mogra flowers 
adorns her hair, add 
colour and pattern her wrists. Gold 
embroidered velvet slippers her feet 
complete her festive wear. Thus attired 
she appeares all her glory the guest 

The spinster and the widow, however 
suffer from inhabititions. The emigrant 
husband and his lonely wife are unhappy 
victims circumstances. While growing 
age makes the women the pattern norma- 
lity, makes man enter into second youth. 
the merry old man that the durpod 
glorifies, fond wine and song and jolly 
company. 

Thus the dutpod covers the 
from birth death. Though large 
number durpods turn the subject 
love and marriage, they are free from honey- 
sentiment, Love physical fact, and 
marriage social necessity, and the poet 
the durpod from excess realism silps 
the obscene and the indecent. But 
these are rare, and the exceptions are only 
expression healthy animal vitality 
which characteristic all folk literature. 
generally through subtle suggestions and 
inunendo that the poet works when pro- 
vokes the salacious laugh. 

Every folk has its own normal code for 
the proper behaviour its members. Any 
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deviation from the accepted articles 
conduct real life results the application 
the measure social ostracism. The 
moral code which made social and re- 
ligious customs and taboos not embodied 
writtten edicts and decrees, but express- 
through the oral literature the people. 
Tales, plays, proverbs and songs illustrate, 
maintain and enforce the moral and social 
law. the absence the written word, 
the spoken word that guards the sanctity 
the traditional way life. 

The durpod performs such function 
the life the folk Goa. Their social 
organization founded certain social 
and moral values. The village not 
heaven saints. When men and women 
live close proximity, when young and 
old come together, the family and the 
commmunity, there bound violation 
domestic and social laws. The village 
sinner has exposed and corrected, and 
the moral foundation the community has 
vindicated. 

through the medium the durpod 
that the folk deliver the verdict upon the 
culprit and vindicate the community law. 

The durpod handmaid poet-cum- 
moralist who enjoys distinct advantage 
over the preacher and law-giver. teaches 
morality with aids music and laughter. 
moral health the community through the 
prophylactic agency laughter. Music and 
good cheer which accompany the words 
durpod take away the the sting correction, 
while the wholesome laughter disarms the 
victim and makes him submit himself 
public exposure and disapproval. 

continued 
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